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7 exclusive matching 

earring projects 

® stitch a 
beaded bead 
and embellish 

it three ways p. 2s 

string a light 
and leafy necklace p, 78 



Make this 



easy necklace 



Brick stitch Cross weave Wi rework 
bracelet p. 47 braceiet p. 58 findings p, 20 



And morel 

stunning bead-embroidered necklace p. 40 
Three-dimensional peyote bracelet p 32 
Colorful kumihimo necklace p. 64 



Cim^d fair links cmii^ 
bridges crys^h 

in an airy set by 
Van. 
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Projects 



32 j Learning curve 

Embellish a payota bracal&t wifli surface 
accenia fora rippled effect, 
tyABSf&H&rmcf 



75 Beaded clusters 

string and twist bunches d beads on wire 
lo form an edeclrc bib nechlaoe 
by fleeves 

7S I Autumn garland 

String Lucil^- Isa'iw and 1k)¥/ar^ in seasonal 
Bhacfes for a ligfttweigN necKFace. 

£?r Afeis Kjrk 

B2 j Quick Stitch 

Nuts for peyoto Pul a (jeyote bracelet into 
gear wim steel nuts from the hattAr^ane stora. 
by MiMis 



COVER STORY 
24 { Clearly Crystals 

Peacock fan Join cun^ inks and crystals 
in CrOaswsBve tectnique Iky an airy 
necklace-and-eafrings set, 
byJ^yVsn 

28 1 Plum blossom beads 

Waave a variety of de^^taWe beaoied beads, 
then alj[ng a nackFace^nd earrings with 
the fnjrls 5f your labor. 
by Kattvyn Bowrnsn 

36 [ Curly cue 

Friame gemstorte bemads or poarfs with 
wirework coite in a neckiac# and earrings. 
byWiTrtjeif^fSer^r; 



40 I Moonlit garden 

Embroidef l'l□rBl cDmpon^E, flwi add 
Ewags (bf a necKiac^ or fringe for eaitmgs. 
by/yfatesa GnafOA^/ 



47 1 Enchanting rings 

Work brick slilch clfoles and sornksnctes 
for a mosaic-like bieicelet 
byiaissZsinet 



58 I Pearls and pagodas 

Stitch tiny shrine© of crystals and aa«f beads 
on top of a right-angle weave bciaoelet. 
oy Cathy Lampds 

64 1 Come together 

Weave a spi ral rape in and out of a kutmlilmo 
necklace to show off fiber arid a focal baad- 
tyU^PhUSps 



Th«i 5 e prajecis will nil you jawalr^' chest rwiw 
as fasf vwi^ instruCTiort$ for nnaiching eerhngsl 

14 1 Chic & Easy 

^yiYvnetrlcal amethyst Make a mutlrstra^id 
n^ciUac-e pop v^Tfth gemEtone accenfs. and 
use letrav^ oomponenra for earrings, 
iby Stacy 



52 Fall fascination 

Accent a herringbone loftat with an organic 
leEtur^, tree^form frir^a, and copper leaves 
(which make for great euringa. loo). 
byBaParteearsaoi' 

70 I Rivoli twist 

Center bezeied stono$ in a n&cWaoe of 
undulaling peyote components, or dangle 
them froiti eanings. 
by Carolyn C3^'e 







TECHNIQUE GUIDE 

bead embroidery ,.,40 

bead weaving 28 

brick 47 

crossweave. ,„24 

fringe 40, 52, 78 

heiTingbore S2 

kumihimo... 64 

[adder 47 

netting 70 

peyote 40, 47, 70, 82 

fighit-enigle weave.... 58 

spiral rope 84 

stringing ........14. 28, 3©, 75, 7S 

wirework 14, 36, 75 






10 I Bead Soup 

N€V^ beads, findir^a, -and bocks, 
pkjs neadef* tsps letters 



12 [ What’s new on 
the website 

Our latest 'free and subscriber ptojecte, 
patterns, and resouitee 



16 VourWork 



20 i Expert Advice 

Making ends m«| 

Gmale OiV findings like thef^,' do in Ghana. 
by MekKiy I'^lacDiiffee 



68 j Basics 

A guide to techniQues in this issue 



Special features 



61 I Taking a stand 

Teri Greevea aj:5plies 
Native baadwork 
to modem-<Say 
rmoocaaina — 
sneakers and heels. 
by Gijssm 



In every issue 

6 1 From the Editor 





Prepare for orbit 

What wotild seeds look like if they came 
from somewhere other than Earth? What 
if they weren't tiny brown specks, but 
instead were huge, shiny, bumpy, fabulous, 
and colorfLfI? Those are the questions 
Karen Elmquist pondered as she designee# 
the beads in her "Seeds and Pods From 
Another Planet" series over the past two 
^•ears. Each bead in the collecfion works 
as an indiVdual piece and plays nicely 
wrfth others. You may have seen her beads 
in Be^dfiSyffon's 2009 and 201 0 Bead 
Dreams competitions. Karen loves making 
the beads in this series because she can 
SKpefiment wi0i sizes, shapes, colors, 
and textures, so each bead is a fresh 
and fun ne^v ad^.enture, Karen is also ar> 
antiques dealer, Visit her websites etsy. 
coiTV'^op.4{arenelmqui8l and etsy.com/ 
S.hop.'ka''eneimquistvintage, and read her 
Wog at kaneneliz^oetheimquist.biogspot. 
com. Neckface designed by Tea Benduhn. 



FREE online 

Download a pattern to make a Victorian wave 
bracelet, available July 1 , See ^Vhal^ new or# 
the webstte, p. 1 2. for rrane details. 



Tell us what you think 

Take our surveys at BeadAnd Button .oonVsurveys 

Check us out 



,ip«lfcJ«Jhuno„W, b, K.lr.fe*i PliWvrti., Ctt, 
iJI *r-Wli. hnndMli (jMdh paid ai iTjukw^u, WmK. uit iddiHul Hnti-jHn: 

TO il tHT t.wftwxk Ci.ck rO. 141 ^ ^ 11117 . |«|i Cm^iU NWk:*. 

M«d ApiwTKH tilHI 



iou can ftiGW UE on Twirtef, 
TjviTiet^.com^B^aodeutlon. 
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Luoo ' uounn Duv/Deen 








What’s new on the website 




Look fprlhd wvwivw icon throughout Ihe miijgazifke 10 find 
m™ onNho exiras a^ailahl* only at B4ataAml6i«iioo.oaiin. 





Subscriber extra ^94? 

Magazine Butocribers: Download 

instructions to maHe Felicia Cartillols 
vwi rework neOklac& arid earrings at 

SeadAndBuHon.cofn/subscrlber, 

available July 1 . y 



f Go to 1 
Bea d AndButtein , co m/ 
vid<K)s to watch a 
demonstration of the 
kumihimo technique 
used in Lisa Phillips' 
"Come together'" 

X necklace, p. 64, A 



Free pattern 

Download Peory Espiritu's “Victorian • 
wavs" paltern at BeadAndButton,com/ 
patterns, availabie Juty 1 . 



Subscribe 

Magazina ^4^ 

subscribers: 

Download e«clusive 
projecls and pattems 
at BeadAndButton. 
ccno. Gain access to 
free and sut) 9 criber 
projects arkl pattsrn® 
at BsadAndButton, 
conVioin, 



Subscriber pattern 

Magazine subscribers: Downiload 
Stacy Werkheiser'S otter oraoelet pattern 
al BeadAndButton.com/patterns. 
available August 1 , 



“Like” Bsad&Buttcn 
Magazine on 
FacebooKl Hiil 



Free project 

Download Instructions 
to make Julie Pigge' 
flower bracelet at 
BeedAnd Button . com/ 
fraeprojects. availehle 
August 1 . 



FoBow us or Twitter! 
Go to twitler,CQnV 
BeadandBullon, 



Magazine subEcribecsi Read tips trom ottier baaders at 

Bead AndB utton^com/tips . 

Gel beading basics at BeadAndButlan.com/basics. then watch 

thGiTi in actlor at BeadAndButton.com/videps 

Talk with other headers at BeadAndflutton,cofn/f orum 

Pnd out abCHJt buttons at BeadAr>dBution.Mm/bilttoi>cornor. 

Lean rtwre about beads, tools, findings, and more at 

BeadAnd Button.com/gl o sssry 



VIDEOS 
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Chic 8c Easy 



stringing / Wirework 



I 





stepbvstep 

[1] Cur a 2^in. {6.4 pi#« of 

wire, i^nd make the fir^ hall 
cif 1 wrapped loop (Basicii, p, 88)* String 
a 6-7 mm round bead^ and malce the 
first half of a wrapped loop. Make 
eight head unit^. 

[ 2 ] Attach one loop of a bead unit to 

a 30-32 mm hammered ring^ and eum- 
plete the wTaps. Attach rhe orher loop to 



Use leftover 
6-7 mm round 
beads, extra 
chain linkSp 
and 3—4 mm 
spacers to 
make cute 
earrings. 



the end of a l2-in. (30 cm) piece of 
^malNink ch,iin^ and complete the 
wrap&. Open a 7-9 mm jump rmfi 
(Basies), ami attach rhe other end 
of the chain to atiuther hammered 
ring. Close the jump ring. 

[ 3 ] Arrange the head units alcmg 
the chain as desired. For each 
bead unit, cut and remove a chain 
link, attach the Icjops of the unit 
to the unarraohed chain links, and 
complete the wraps, 

[ 4 ] Cut an ISdn. (46 cm) piece 
of heading wire. Center 13 in. 

133 cm) of 10“ 11 mm round 
heads and 3-6 mm spacers. On 
each end of the wire^ itring a 
crimp i>cad and a hammered ring. 

Go back through the crimp head 
and the last few heads on each end, 
crimp the crimp heads (Basics), and 
trim the excess wire. 

[5] Cut a 3-in. (7.6 cm) piece of wire^ 
and make the first half of a wrapped 
loop. String i spacer.;, a lO-ll mm 
round, and a spacer. Make the first 
half of a wrapped loop. Make :»evc:n 
10^12 mm bead nnirs. 

[6] Cut an 1 8-in. (46 cm) piece of 
large-link chain, and rept^at ^ttp 3. 

Use jump rings to atrach each end of 
rhe chain and a hammered ring. 

[ 7 ] On a head pin, string a spacer, a 
10-12 mm round, and a spacer, nnd 
make the first half of a wrapped loop. 
Attach the pump ring from step 2, and 
crimp fete the wraps, a 



Stacy Werkheiser 
IS ihe cofty editor 
for Bead6cButtQ3i 
and BcadSty^k 

Conruci her at 
swerkhesser^'beadandhutton, com. 



Asymmetrical amethyst 



Pair your favorite 
metal and 
gemstone in 
a swingy 
multistrand. 



by Stacy Werkhais^r 



materials 

rwcklace 36 In. (ff7 cm} 

« 2 3-in. oil) strands 10-12 mm 
rcrgntl 

• S 6-7 mm round Beads 

• 3&.4S 6-6 mm spacers 

■ 2 3CKJ2 mm hammered rings 

^ 41 in. (1 m)22-gsuge mr^. h^ilf-h^ard 

• 1 0 in. (46 cm) chair\ 2£h22 mm 
•[large) link& 

• 12 in. (30 cm) chain. S-6 mm 
(small) Inks 

■ 2-11. (5 cm) head pin 

• 3 7-3 mm jufTip ling^ 

• 2 crimp beaida 

■ flaxtle beaJng ;vire, .014^.015 

• chainncKse pliers 

• crimpina pliers 

■ rounclnose pliers 

• cutiefi& 

To find a bead stone, visit 
Be^dShopFttfider.corn, 






lagvM ' 

ffHif 
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Expert Advice 





Leam to make 
'^accoTdion^ 
beadSp p. 21 . 



Making ends meet 



No metal findings? 
No problem. Beadcrs 
from Ghana show 
you how to make 
your own. 



by Melody MacDuffee 



/■ 



Curlicues add 
interest to a 
wire coil. 



Diy spacer bars 
you can strir>g as many 
strands as you like. 



F or most of my jewelry-making lifct 
T rook for granted the i%'a [lability 
of metal componetits. Pe^^-Ter 
spaij-cr^, jitcrliTig chandelier 
gold -filled slide clasps. — they were all 
mine for the asking. 

My per.speciive underwent a sea 
change in November 2fl07 when I spent 
five weeks reaching beading ro artisans 
in the rural towTi of Somanyd in Ghana, 
West Africa. Ir^s an area famnns fnr 
K^obo recycled beads, but meml 
L5 ^:anjL'. Suddenly I found myself in 
a siruaiion where I could not obtain 
even che most basic findings. 

SubsiiEuting mher materials for 
mcral made k possible ro start Snul nf 
^omanya, an organization that helps 
tlisadvantaged Ghanaian youth dei^elop 
handmade jewelry ro marker overseas. 
Still, w'e began to crave the aesthetic 
options that only metal t.'an give. Not 
wanting ro import findings ro make 
African jewelry^ we decided to make 



our own. And since wire was rhe only 
metal available to us, that is what 
w-e used. 

From ^notional to fancy 

Perhaps the most elemental u&e of 
metal in jewelry design is to facilirare 
funiTtion; to attach a necklace around 
your neck, ro stack heads for an carrinj^ 
dangtCj Qi to hang that dangle from 
your car During my first trip to Africa ^ 
my Gh an 33 an friends enneentrated on 
learning to make these b^sic necessiries. 

We found that 16- or 18-gauge dead- 
soft wire wwks besr for clasps^ and 
that hamrsiering hardens them. For head 
pins and carring finding^i,, we settled cm 
20-gauge dead-soft wire. Ke.ad pini 
don't require hardening since they need 
rn remain flexible fur making plain or 
wrapped loops. Earring findings, how- 
ever, require several hours in a rotary 
tumblEn This hardens them and rounds 
off any sharp ends. 



Ontc we mastered making basic find- 
ings^ we began playing with urna mental 
versions. We quickly found that clasps 
can become focal points with a few 
decorative loops and coils. Likewise, 
an earring finding is enhanced by a 
snake-like ^qui^le, and head pins rise 
to a whole new level w'ith tribal- looking 
triangle motifs. 

Findings with meaning 

The evolution of our findings was 
far from cnmpictc. When Soul of 
Somanya first starred designing jew^clry 
for production, we made wi rework 
inrerprerationx nf Ghana's traditional 
Adinkra symbols — visual representa- 
Eiuns of words of encouragement, 
such as ^grace under harddiip'' 
and “God's protection.^ At first we 
made the symbols into pendants and 
dangles on earrings. Later some of our 
artisans began using them as links fnr 
w'irc^vork chains. 



SO Se^id^i^unQin I www.BeodAndBurtiso.oorti 



To mead our Ocitob^r 2Q03 1#atijfre story on Soul of Somanyi^. 
go tp BaadAndeutlori.com and search 1or 'Somanva-'' 




Adorned with squigg^aa^ tribal motifs p and traditional Adinkra $ymbol&^ 
these are r>o ordinary findings. 



In 2009^ \v€ began inLorpo rating; 
Adinkra ivmbols inro some of otir find- 
ings as vuelL We are veiy pleased to offer 
these ^findings with meaning^ througll 
our web$iw, soulofsomanyariier. 

Breaking the pattern 

Our desire for metal accents left us 
craving more than just findings. Metal 
spacers lend interest to brads that miijd^r 
otherwise be too plain by ihemselvesk 
and when used at regular intervals^ they 
establish a pleasing visual rhythm. 

Early gn^ we dtscovened that jtjmp 
rings make perfectly good flat &pacer$. 
BllI as the young artisans became mure 
proficient and incre^ singly adventurous, 




Soul of Somarya'E first handmacte 
findings. 



tlicy began making more decorative 
metal beads to work with: double and 
triple jump ring spaccra^ long coils of 
wire, and spiraling wire he jd caps. 

Our musi recent project has been 
designing larger metal hcadsi. For Our 
“accordion” bead^, we use a simple cnil 
of wire ai a base, then decorate the sur- 
face with vertical lines, spirals, or curli- 
cues to add tcjcture and interest, Oi^r 
fancy wire-bead techniques are starting 
to influence our findings as wcIbThe 
1 1-strand spacer bars in the cobalt blue 
hraedrt arc examples of this. 

I honor the rr^idirional Krtibo jewelry 
thii has been made for generArions 
without metal. I find the work incredi- 
bly beautiful, and the handmade beads 
speaik for themselves. At the same time, 
few things in my life have heeii as 
inspiring, fulfilling, or ji.i?it plain fun 
as working with these young artisans 
TO find sufitainahlc ways of creating 
the nietal components they so long 
for.,. a [id deserve, -0 

To kiirN rtior^ jboi4t Soul of Sotnafrya, 
visit sontofsorrm^fiirne(. 



MAKE YOUR OWN 
“ACCORDION” BEADS 




All of Soul ofSomanya's met a! be£ids 
and finding;s are made with basic w'ire- 
workiug toob^ wire cutters, roundnose 
pliers, and c ha inn use pliers. You can 
do it too! 



[ 1 ] With roundnuse pliers, giasp the 
end of a piece of IS- nr 20-gauge dead- 
soft wire. Wrap the wire around the 
\j\vs of the pliers, itioviiig the completed 
portion of the coil toward the tips of the 
pliers so that you are always wrapping 
around the same place on the jaws 
(photo a). When the coil is the desired 
size, remove it from your pliers, and 
rrim any excess win\ 

[ 2 ] String the coil on a length uf 
24-gauge wire, and wrap the ends of 
the v."irc th rough the inside of the coil in 
opposite directions. Pull right (pholo b). 
With the working wire, begin wrapping 
around rhe coil. After a few wraps, trim 
the short tiul inside rhe coil Conrlnue 
wrapping with the vs^orking wire 
(photo c) 

[ 3 ] When you have finished wrapping 
rhe coil, trim the working wine inside 
the coil. Insert rhe rip of your rouudnose 
pliers CO press down rhe wire rails and 
widen the bead hole (phOtO Cft. 



AUtody MacDuffett s long-timi? h^iider md wireunrker^ 
ij the atithor of three houks on blinding afid 
induding Lacy Wire Jewelry* ivhich u iW be ai^Habk 
in November from KdtnbaihStQrexom. She spends most 
of her Time working on Soul of Somutnya ^nd tr^veh to 
Gham as o/tew ds possible. Contact Aldody at (25 li 342-9076 
or stmiofMjrnaftyd^gynail.comi, or visit soulof soma net. 
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COVER STORY 



ClOciriy Grystals Crossweave Technique 



Peacock fan 



Those delicate links work up easily 
despite their iiUdcate look. Any color 
comhinatFOfT will look great, but AB 2X 
crystals really make this design shine. 



designed by J^iiy Van 



Bright colors make a bold 
statement in this fanciful 
necklace-and-earrings set. 



24 G^d&Suttcn l wwwBeBrfAndBLrtlon.cGm 






Cur apart the fhain link? 
before beginning. 

steprystep 

Necklace 

[11 Thread a needle on each 
end of 4 fl. ( 1 ,2 in) of Firt- 
line. Cenrer a color C 4 nmn 
round or bicone Crystal, a 
15* seed bead, a color A 
4 mm bicone crysial^ a 15*, 
an A, a 15% an A* and a 15^, 
Sew through the C 4 mm to 
form A ring ^hoto a). 

[2] With on* n«di*t pick up 
a itini link, a '9 mm link, 

^ 7 IIIUE linkj a 15% a color D 
3 mm bicone crj-'sialt a 1 
a D, and a 15*. Sew through 




the remaining hole of the 
? mm link (photo b). Pick up 
A 15^5 A color R 4 mm bteone 
crystal, and a 15^ Sew 
through the remaining hole 
of rhe 9 mm link Iphglo c). 
Pick up a 15% an and a 
15% andi sew through the 
remaining hole of the 14 uim 
link (photo d). Repeat this 
step with the tit her needle. 

[3] With one needle, pick np 
a 15% a B, a 15% an A, a 15% 
a B, and a 15% and sew 
ihrongh the next 14 mm link, 
15% and A (photo e). With 

the other needle, sew through 
the be^^dwork to exk the same 
A in the opposite direction. 
m With one needle, pick up 




a 1 y, dn and a 1 5“. Repeat 
with the other needle. W^ith 
one needtcj pick up a color C 
3 mm round crystal^ and 
cross the other [leedle 
rhrou^ it (photo f). 

[S] With one n#edlefc pick up 
a 9 mm link, a 7 mm litik, a 
1 a a 1 5*^ a and a 
15^p and sew through the 
remaining h<}lc of the 7 mm 
link (photo g). Pick up a 15% 
a B, and a 15% and sew 
thrt>ugh the remaining hole 
of the 9 mm link [photo h), 
Pick up a 15* and a B. 

Repeat the entire step wnth 
the oth-tr needle. 

[61 With one needle, pick up 
an A, and crois rhe other 



materials 

both pnoj^$ 

* Firakig 6 Or B lb. tost 

* beading needles, ^12 

* 2 pairs of piiOf^ 

■ wire cutlera 

necklace 19 in. (4& cm) 

* 4 mm bicone cryslala 
70 color A 

76 oolor B 

* 4 mm round or bicone 
crystal, color C 

* 76 3 mm bicone crystals, 
octarD 

* 20 3 mm rouno ciy'SlalE, 
ootorC 

* 4-6 g 1^® SBHd beads 

* bar links (sofel as 
chain, ijbead.cGm} 

2 14 mm 
3&9 mm 
36 7 mm 

■ clasp 

* 2 4 rnm jump rings 

pair of earrings 

* fi 4 mm bacone cty&tate, 
m each ol 2 colas. A. E 

■ S 3 mm biconis crystafe, 
ootor D 

■ 2 3 mm fou>d cryatals, 
color G 

* 40 16* seed beads 

■ curved bar unks 
4 9rnm 

4 7 mm 

* pair of earrtig findings 

To find a bead sto^e. visit 
BBad^QpFindBr.com. 
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Clearly Crystals 




j 



tbroug}i it {phcyto I). 

[7] Repeat steps 4 (photo 
5^ and & unhl you ha%'e a 

of nine units on one 
side of the neck Lice. 

[8] With one needtej pick up 
a 15^ an A, and a 15®. Repeat 
with the other needle^ With 
one needle* pick up a C 3 
and cross the other needle 
through ir. With one needle^ 
pick up a 15^, an and a 
15* Repeat with the other 
needle- With one needle^ pick 
up an and cross the other 
needle through it. With one 
needle, pick up 10 I5*s, and 
cross the t^her needle throu&li 
them. Retrace the thread 
pvnb through the 15% to 
reinforce the loop, retrace 
the thread path through the 
UisT few units, and end the 
threads (BasieSp p. 88). 

[9] Thread a needle on 
each end of 4 fr. (1.2 m) 
of Fireline, and center it in 
the side A opposite the first 
half of the nccklaec. Repeat 

EDITOR'S NOTE: 

Stitcli up a band of 
small oomponetits for 
B bracelet to complete 
(his sparkling set 
* Anna 



steps 4— S TO complete the 
second side of the necklace. 

[10] Open a jump ring 
(Ba^sics), .imch half of the 
clasp and a loop of 15% on 
oite end of the necklace, and 
dnse the jump ring. Repeat 
on the other end. 

Earrings 

11] Thread a needle on each 
end of 2 fn (61 cm) of Fire- 
hne. Center 3 color C 3 mm 
round crystal* a 15^ seed 
bead, a color A 4 mni bicone 
crystal^ a 15*, an A, a 15^ an 
A, and a 15*. Sew through 
the C 3 mm to form a ring. 

[2] Wirh erne needlcj pick up 
a !? mm link^ a 7 mm linkj, a 
15®, a color D 3 mrn bicune 
crystaUa 15% a Diand a 15*. 
Sew through the remsining 
hole of the 7 mm link. Pick 
up a I S®, 3 color R 4 mm 
bicone cry^tah and a 15''. Sew 
through the remaining hole 
of the 9 mm link. Pick up 3 
15^ aaid a B. Repeat the entire 
step with the other needle. 

[3j Wath one needle, pick 

up an A, and cros& the other 
needle thrtiugh it. 

[4] With one needle, pick 
up eight 15*Sp and croK the 
other needle through them. 
Continue with one needle 
through the A, and end the 
thread (Basics, p. 8fi). Repeat 
wirh The other needle. 

[3] Open the loop of an 
earring finding [Bastes)., 
artach it to the seed bead 
loop, i^nd dose the loop. 

[6] Re pear steps 1-5 m make 
a second earring. t> 



Jenf^ ViiM K d contribute 

of popiUar BeudSc Button crysic^i 
desigfts. Contact }£?sny at (714} S4S- 
5626, e-mait her nt fennyt^eddsi^cOm, 
or her u^hsitt, J.com. 
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MAKING A 
DIFFERENCE 



Jenny patn in life ha^ taken 
her Irom her native vmndm to the 
United States and back to Southeast 
Asisu wnere g irta ifi dahgei Of human 
tradddhg sm the ^e^ry business 

using Jerny^ designs. 



A jewelry designer and ov™r of JUBead shoo in Huntingdon 
Beach, Caiif., Jenny came to the U.S. a unk^orsty stuctent. 
After she graduated and began working wi biochefnisIrY^ her 
cC'WOfkers loved her jewelry so miuch that Jenny began her own 
jewelry business in 2004 . 

In Ju^ 2009. Lfea Nguyen, hosl of line Vietnam^ TV variery 
show Am Enteftainment. Inc., asked Jenny S Che would design 
jeVh^efry to help girt? in Camtxxiia. Jenny didn't hesrtate . and 
qutek^ gert to work cneating more ihan a dozen high-end pieces 
for sa«e to the public, wth tfie proceeds Slated fbr Sonhoa, a 
nonpratit agency that supporia >i1ctims of hunan Irnff^oking. 

usa laur'tched Senhoa in January £010 as an oTshoot of Ibe 
Washington, D.C., organization V0lG£| torw+iksh she had 
previously worked. Senhoa^ admlrfetr^l^■^^« office is in Humiogtori 
Beach and ils Ichsus »s on Cambodia, wtiere it supports p sheTsr 
for gi1&, a preschool, oommunity omter, and vneaftianaf' traiRing 
prograit^, Jenny is now cr^five dif^or for Senhoa Jewelfy and 
h.’er deaigris are scrfd at senhoa .org . ^ 

Usa askod Jenr^y to u$o the thei™ of the phoenix, the mfythicai 
bird Ihial rose Irorn Ihe ashes, lor her latest Sehhca designs. The 
1 3-piece coteeflon oelebreles endurance, 3 ur./r/aJ, and rebirth. 
Jeriny selected CRYSTALLIZED’^^ - Sivoftmki BofTfonts and 
opals as 1ha primary btiada lor ^>e pieces. ‘'The jewelry is ve^ 
nigih eod, ve^y 'wow" — you won't fy sway when ’/ou visar it!" 
Jenny saf>^, 

‘■There is a pedieot harmony ber,r.;ieen strenglh and elegance in 
Jenny*^ desigrrs," Lisa says. “Her pieces are -sttiksng and bold 
■whilfl capturing ths esseriDB of fBnwrinitv.” 

Jenny also taped a i:^hin 9 DVD that the girls in Cambodis 
to makfl Ihe jewelry. Thity-lri^ gifti have participated in the work- 
shops SO far. And. as this article went to press, Lisa was raising 
funds for Jenny to teach a workup 'n Cambodia, *H“s great 'tor 
rPift to lend a hand," .Isnny says. "1 Irjed in a puor cour'iilry and 
I Ve had so many opportunities hers thait I'n happy to help 1h*se 
girte. We ha-i^e a -ot of girls in need but we don't have enough 
money to rescua M the girls, so we Ir^ lo do Ejur bust.' 



Senhoa also leaches the giris language, math, and Ife skills; 
how to use computers; maoey r™nag&mBnl; haafth: and satf- 
^utfiCtertC>' For nxjre intonriarsicn about Senhoa contact Use at 
info@aenhoa.org. - Anri DseA^&n 
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Stitch a classic beaded bead 
then embellish it to create 
four looks 



JA' Kathryn Bowitnati 



bead weaving 



Sirtbg a; ot piiwr 

btiad& for ^ 
Lihi^ied ms^kJaCfe. 
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This beaded bead offers four design options for embellish- 
ment: basic plum blossom bead, pkim blossom with seeds, 
embellished plum blossom, and double-embellished plum 
blossom. Play with bead shapes and sizes to create an endless 
variety. Then, make your beads into a simple strung necklace 
or earrings. Where you take this design is up to you. 
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stepoystep 

Beaded beads 

Basic plum bloiisom 

The illustr^tionis show a 6\fierf.T\T colnr 
4 mm fire-polished head for each srirch 
to help you keep track of the stitel'kes. It 
may be helpful to make a rest bead in 
thifs manner. To m^ke your own beaded 
beads^ use 4 mms in a single toloc 
[11 Place your beads m rows as in 
figure 1. Each row contains the beads 
needed to complere -a stitch, and they 
are arranged in the order they should be 
■worked, from top to bottom. Tliese will 
help voLi keep rrack of each stitch. 

[21 On 1 yd. m) of monofibmenr^ 
center five 4 mm firt-polished beads, 
and cross the rail Through the last 4 mm 
picked up 10 form ring 1 (figure 2, 

^Ba). Color one end of the dtread red 
and the other end bbek. 

[ 3 ] To make ring 2^ nse the red thread 
TO pick up four 4 mms^ and sew through 
the 4 mm your thread exired and the 
next 4 mm in ring 1 (a-b). 

14] To m.ike ring use the: red thread to 
pick up three 4 trims, and sew through the 
adiac^nt 4 mm in ring!, the 4 miTi your 
thread esflted at the start uf this step, and 
the first 4 mm picked up {figu? 3^ 

[5] To make ring 4, use the red thread 
to pick up three 4 mms^ and sew 
through the next 4 mm in ring U the 

4 mm your thread exited in ring 3,. and 
the 4 mms just picked up (b-c). 

[ 6 ] To make ring 5^ use the red thread 
to scft' through the next 4 mm in ring 1, 
pick up three 4 mms, and sew through 
the last 4 mm picked up in ring 4 and 
the next four 4 mnis (C-d). 



[ 7 ] To make ring 6, use the hiatk thread 
to sew thruuKh the ruext 4 mm m ting 2, 
and pick up two 4 mms. Sew through 
the adjacent 4 mm in ring the next 

4 mm ill ring 1, the 4 mm yoiit thread 
exited in ring 1, and the two 4 nim$ juit 
picked up (figure A). 

[8] To make ring ■?, use tht red thread 
lo sev.‘ Through the next 4 mm in ring 4, 
and pick up three 4 mtns. Sew through 
the adjaijcnt 4 (utii in ring -5 and rhe 

4 mm ]TOur thread exited in ring 4 

(figure 5, a-b), 

[91 To makt ring 8, use the red thread 
TO sew through the next 4 mm in ring 4 
a Bid the a djacent 4 mm in ring 3 (b-c). 
Pick up two 4 mills, and through 
the adjacenr 4 mm in ring 7, the last 
two 4 mms your thread exired, the next 
4 mm in ring 3, and the adjacent 4 nntn 
in ring 2 |c-d|. 

[ 10 ] To make nog 9, use rhe red rhread 
to pick up rwo 4 mms. and sew through 
the first 4 mm picked up in ring 8, the 
next 4 mm in ring 3, and the 4 mm in 
ring 2 VQUT thread exited 

[ 11 ] To make ring 1 0, use the blauk 
thread lo sew through fhf nc-xr 4 mm in 
ring 5 and the adjaceiu 4 mm in ring 7. 
Pick up 4 mms, and sew through 
the 4 mm your thread exited in ring 6, 
the 4 mm in ring 5^ the 4 mm in ring 7^ 
and the fir^t 4 mm picked up (ligbire 6). 

[12] Rings II and 12 will b< compleied 
with the remaining bead. Look at the 
opening m your besdw'ork. You will icc 
ihat it has eight 4 mms — two pairs 
that are up high and two pairs that 
astgle dowTi. With the black thread 
coming out between two high Iwads, 
pick up a 4 mm, erfiss ovtr the opening. 
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and sL’w through rhe corresponding high 
head of rhe other pair (figun^ 7^ a-b}. 
This will luru th^: laq^c opening into 
two rings.. Sew through rhe head$ of 
e?ich ring ro $t4bilizc them {b-cj, and 
end the tiureads ( Basics, p. Ai)}, 

Pfum blossom with s««cfs 
These iiistruLriuns call fnrA mm 
fire-polished beads, but yon m^y 
suhstitiire Oech glass disks or fringe 
drops if desired. 

[ 1 ] Place your heads in rows as in 
figure B. These will lielp you keep track 
of each stitch. The seed beads m the bot- 
tom nf the figure show the beads used 
to fill In the gaps betw^een the stitcher. 

[ 2 ] On I yd. {3 m) of monofilament, 
pick up an altertiiitane pattern of a 

4 mm fire- polished bead and an 1 
seed bead five times. Sew through the 
first 4 mtn picked up, iind center I he 
heads to make ring 1 (figure 9^ s-bK 
Color the threads as in step 2 of *^lSa5ii; 
plnm blossom." On the red thread, pick 
up an a,kernatirig pattern of an IP ^nd 
a 4 mm ftiur times^ and pick up an 1 1®, 
To make ring 2, sew thronsh the 4 mm 
your thread edited in ring I and rhe 
ncftt two beads (b— e). 

[ 3 ] To mnke ring 3, use the red thread 
to pick up an altemating pariern of nn 
1 1* and a 4 mm three times, and pick 
up an 11®. Sew througli rhe adjatent 

4 mm in ring 2^ pick up an 1 1*^ ?ind sew 
through the mxz 4 mm your thread 
e.'stired in ring 1 and the first 11* and 
4 mm picked up (c-d). 

Cnnrimie following the steps to make 
a “^Basic plum blossom;,*^ but pick up an 
H“ l>e tween each pair of 4 mms ai in 
steps 1-3 above, making sure to add an 
1 1“ between the 4 mms uf aditiining rings. 

EmbeHishflcI plum blossom 

til Follow the steps to make a “Basic 
plum blossom.*^ 

[ 2 ] Center 1 yd. (.9 m) of monofilament 
in a 4 mm. With each thready pick up 
an I i® seed bead fliguro 10, a~b and 
fli&-bbk cross rhe red thread through the 
1 on rhe black [hread,^ and sew 
through the next 4 mm in the ring (b-C), 

[ 3 ] ^Ith the red thread, pick up an 11® 
(C“d). Cross the black thread through 
ihe 1 1\ and sew ihrmigh the next 4 mm 
in rhe ring (bb-cc). Kepeat around the 



materials 

all be^ed beads 

* rnorlK::'filarTiHnt 6 lb- test 

* red and black marker 

ba^c pjlum blossom H in, (1 .3 cm} 
diameter 

* 30 4 mm fire-polish&d beads 

p^um btossom with $$eds ^ in, 

(1.9 cm) dfameter 

■ 30 4 mm fire-polis^ped beaKJs, C^ech 
glass Oistts. or fririge drops 

* 60 11® seed beads 

embeUlshed pigm blos^m ^ In. 

(1 j cm) diamaler 

■ 3D 4 mm fi?B-DOlished E>ead$ 

* 60 11® soed 

doubla-emb«lFished pkim blossom 
^ In. (1.9 cm) diameter 

* 30 4 mm Dr 6 mm lire-polished beads 

* 60 3 fiirn CUT 4 mm fir^-pdisbod beads 

* 60 11* soed beads 

necklaca 2t In, (53 cm| 

* 6 basic plom bttssoms {with Dptional 
vanalions) 

* 4 plum blossoms with soods 



* 2 embalishBcJ plum btassoms 

■ doible-ernbeliisbed plum blossom 

* 126 mm i>fie - polished t>6acl3 

* 14 4 mm fra'Daliahed bwds 

■ 26 4 mm Csech giase disks 

* 28 3 mm fire-polished beads 

* 14 3x5 mm randpies 

* dasp 

* 4 CTYinp beads 

* 4 crimp covers 

* 2 wine guards 

ftexFbte beading wine, .012 
« chainnu^^ pfiers 

* cfimping pliers 

* wire cutlers 

pair oi earrings 

•* 2 beaded beads of your choic« 

* 4 4 mm Cziacb glass dfeks 

* 4 11® seed beacte 

* 2 '36. 4 cm| head pins 

■ pw ql earmg findings 

* ohaimose pi4ers 

* rcundnose pliers 

■ 'A-ir? cutters 

Tc find a bead store, 
BeavfShopFirMler.com. 
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^lt€rnatin|; thi: threads thsu cros^ 
through thf heads^ (d-& ^nd cc-cid). 

[ 4 ] When you reach the first 1 l“,cros^ 
rhe red thread thmu^h the 1 1^ and the 
4 imn the black rhread jusi exited 
t*i Repeal aroimd the whole bead, 
seiAnng thmu^h the bcadwotk as needed, 
and end the threadi> (Basics^ p. 88h 

□□ubl8-Bmbelliatied plum blosscmi 

Follow the $reps to make an 
*"Embe]Ms}ied plum blossom.'’ byt pick 
up a 3 mm and a seed bead in each 
etii belli shment^ or u« mm fire- 
pnlhhed beads instead of 4 and 
pick up a 4 mm and a seed bead in each 
embellish mem stitoh, then cross through 
the 3 mm or 4 itini (fiOiufO 11). 

Kecklat^e 

[11 Cut 25 in, (64 an) of beading wine^ 
and center donble-embellishcd plum 
blossom. 

[2] On each siide% string a 6 mm 
fire-pdished bead, a Kisic .sryle A (see 
Editor’s notes) plum blossom, a 6 nrun, 
a plum hiossom with seeds and disk 
beads, a 6 mm, an emhetUshed plum 
blossotiip a 6 mni, a basic Styk E ptum 
blossom, a 6 mm, a plum blossom with 
seeds and J x 5 mm rondelkSj a 6 mm, 
and a basic style C plum blossom^ then 
siring 4V4 in, (1 1.4 cm) of 4 mm fire- 
polished beads, 4 mm Czech glass disks, 
3 mm fire-polished beads^ and 3 x 5 mm 
ronddks in a pleasing arrangement. 

[3] On each side, string a crimp bead^ a 
mnddle, a Crimp head, j 3 nim, the first 
hole of a wire guard, half of the clasp^ 
and the other hole of the wire guard, 

Gu back through the last few beads and 
crimp beads added^ and rest the fit. Add 
or reanove bead$ as desired, crimp the 
crimp beads (Basics, p. 8S|, and dose 
crimp covers over ihenip 

Earrings 

[1] Make the bwided bead of your choicE. 

[ 2 ] On a head pin, string an 1 1“ seed 
bead, a 4 mm Czech glass disk, a l^ended 
bead, a 4 mm, nnd an 1 V. 

[ 3 ] \-Like A wrapijed loop {Ba$ic$, p. S8). 

[ 4 ] Open the Inop nf an rairin^ findit^ 
(liasics], attach the wrapped loop, and 
dose the loop, 

[5] Make a second earring. 9 



EDITOR’S NOTES: 

• I us^ Firaline 6 lb. test and 
t12 boading needles to make my 
beads. They turne<t out a little 
jess stiff, but they were easy to 
embein^h because the beads 
could take multiple thread 
passes. 

• Follow the instructions for 
"Basic plum blossom,” and 
sxperjnien.t with different sized 
and shaped beads to make 
beaded beads like those that 
frarne Ksttiryn’a focal bead in 
her necklace. To make the 
different bead styles n>entioned 
in the necklace instructions, 
lay out the beads as follows; 

Style A 

• five 3 mm fire-pofished beads 

• 4 mm fire.polished bead, two 
fringe drops, 4 mm 

• 4 mm, two fringe drops 

• two fringe drops, 4 mm 

• 4 mm, two fringe dmpa 

• two fringe drops 

• 4 mm, 3 mm, 4 mm 

• 4 mm, 3 mm 

• 4 mm, 3 mm 

• 3 mm, 4 mm 

• 3 mm 



Style B 

• five repetitions ol an alternating 
pattern of a 3 mm tire-poiished 
baad and an 11' seed bead 

• 1 1", tour 3x5 mm rondellas, 
11® 

■ 11^, three rondel les 

• three rondeUes, 11® 

• 11®, three rondelles 
> two rondelles 

• rondelle, 11', 3 mm, 11®, 
rondelle 

• IV, 3 mm, 11®, rondelle 

• rondelle, 11“, 3 mm, 11® 

• 11 3 mm, 11®, rondelle 

- 11', 3 mm, 11® 

Style C 

• live 11* sead beads 

• 3 mm fire-polished baad, two 
fringe drops, 3 mm 

- 3 mm, two 3 mm fringe drops 

• two fringe drops, 3 mm 

• 3 mm, two fringe drops 

• two fringe drops 

• 3 mm, 11 3 mm 

• 3 mm, 11® 

• 3 mm, 11® 

• 11', 3 mm 

• 11 ® 

- Tea 



Kathryn Bowman hoi insert beading for 10 years. She 
puked up stitehingas a child, which kus d naiuraf fit when 
ihe later starieJ urorking with heads, in jtfiff/jian, she also 
li^orfes with metal (0 create components for her jet<>efry- 
Kathryti uartis that her plum blossom beads are addktiue to 
make. See more of her at lheadufeauer.com, and e-mail her at 
1 kath rynhowman^gmail, com. 




Bead selectior 
allowE for great 
vanaty in making 
beaded beads. 





vi/vvw BsadAndButlon.com I August 2D10 31 



■ nil € 









Create cnntr^E.t 

between shiny and matte 
beads to accent tbe de^gn 
erf thi^ Curvy cuff. 



PEYOTE STITCH 



EmbeHifih a peyote 
base to create gentle 
contours that conceal 
a clever closure 



deik^tmi Aasia Hamid 










Somedmes all you need is a little spark of an idea to launch a 
desigji. In this bracelet, I wanred ro layer hex-cut beads on the 
surface of a peyote band. I didn’t expect the bracelet to take the 
nppled shape it did, which begged for a second layer of pearls 
to accentuate the curves. 



stepoystep 

[1] On 2 yd. (1 J m) of Fire- 
line^ piiik up six 3 mm cube 
bejds, lcj^ing<i 12-in. (30 
tail, Working in even<ouin: 
peyntc stitch j Basics^ p. SS), 
make a band 123 rows long^ 
with 62 cub« on endi $tr^ighi 
edge. End and add thread 
[Basics) as needed- 

[2] Work a decrease turn 

hy sewing under the thread 
bridge between the t.isr ruo 
cubes along an edge, and 
rhmugh the twii cubes on the 
end [flgurs 1, a-b). Work two 
stitches (b-c). Work a decrease 
nim (c-d)i and w<5rk one 
stitch (d-e). End the thread. 

[3] Using [he tail, stitch 
rhe m jle end of the snap 

to the top surface of the base 
(phiotQ a}, and end the thread 
[4J Add 2 yd. { LS m) of 
Fireiine in the beadw-ork at 
the decrease end, and exit 
The first aibe in an edge mw, 
with the needle pK^mting 
towa rd the bead work. Pick up 
rwo 1 P hex-cut seed heads, 
and sew through the next cube 
Iflgore 2, a-b). Pick up iwo 
he.'K-aits, rh rough rhe next 
two cubes, then sew through 
the next edge bead (tK). 

[5] Repeat the bead parrern 
from step 4 (o-d)- until you 
have completed 10 rows of 
hex^cut embellishment Zi^ag 
through the next three edge 
cubes to pofdtinn the needle to 
begin the nexr set of 10 rows 
of hex cut embeliishmiems- 
Repeat for a total of seven 
sets. End the Thread. 

[fi] Add 2 yd (LS m)ofFire^ 
line at rhe deetTase end Stitch 
the other end of the snap ro 
the hoitom surtace of the 



base^ centered under rhe first 
set of hcx-cur ■cmbcllishinentii. 

[7] Exit the first nvo hex^cur 
beads added in step 4. Pick 
up a .3 mm pKrarl, and sew' 
through the next rwo hex- 
cut l>eads. Pick up a pearl and 
a 15^ .seed bead, and sew 
through rw'o cubes on the 
edge and the first two hex- 
cut heads in the next row' 
{figure 3|. Repeat to add the 
pearl embellishnient to die 10 
rows fif hex-cut beads. Sew 
through the cubes to exit the 
first pair of hex-cut beads in 
the nexr set nf 10 row's, and 
repeat the pearl embelSssh- 
ment. Repeat for each set, 
and erfcd the thnead. 

[ 8 ] Add 2 yd. ( 1 .S m) of Fire- 
lini- in the beadw-ork, exiting 
an edge cube ac the decrease 
end Pick up a 13^, a pearl, 
and a LS^. Sew under the 
thread bridge berw^n the first 
two cubes and back thmitgh 
the last IS® (ligure 4, ar-b). 

19J Pick up a pearl and a 15^ 
and sew under the thread 
bridge bftwx-en the next tw'O 
cubes and back through the 
bst 15® px) Repeat to 
complete the edge, sew 
through the cubes along the 
end rows^and continue on 
rhe remaining edge. 

[101 When you reach the 
decrease end, add a pearl 
embellishment to each 
decrease cube^ Pick up a pearl 
and a 15 ®, skip ilie ! 5 ®,and 
sew bsck rhmogh rhe pearl 
and the Cube your thread 
exited. Sew througli the 
next four cube^ and repeat 
{photo b). Add three more 
pearl (.TibdMs^hmcmSj and 
end the rhread. * 
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materials 

braceliat 7 in. (IS cm) 

* 267 3 mm pearls 

* 1 5 g 0 mrti aibe beads- 

* 10 g 11 “ hBx-eut seed 

beads 

* a g 15* seed Deads 

■ 10-15 mm (size 3) anap 

* Fireline 6-10 lb test 

* beading needtes. #12 

To find 0 bead store. 

Beat^l^Riider.com. 



Aasia Hamid ha$ 

jeti*elry for the 
pdst six years. Cunicict 
her iJt. t^SO) SS 6 -iS 4 i, 
aUi/(j®ij£j5 iaiewelryxom, 
or vi^* her website 
mm. 
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matorials 

both projects 

* 5 mm mardW 

* meial He or rouhcief 

* pencil 

* rutar 

* chainnose pflefie 

* wnecutl^a 



nscklacA 19 in, (46 cm) 

* IS 10 mnf^gemsrono terete or pearls 

* 24 e mm beads to maieh tha l o mms 

■ 14 6 mm l3iig0-hdo copper beads, 
gemsDones. orpoofts 

* 22 3 rmi beads to matcJi hhe mms 

■ clasp 

* 7 ft. t2.l m) 16-gawge round copper 
cr siK'ef wire, rialf-l-iHrd 

* 4 ertnp beads 

* 4 citinp covers 

* flexible beading wire, 

* ortnping pSef& 



pair of earrings 

^210 rTim gemstone beeds or pHifIs 

■ 2 6 mm fearge-hote copper beads. 
gciTistoncc, or pearls 

• 2 3 mm beads to match H>e ^ mms 

■ 24 in. {61 cm3 16-gouge nound 
oopper or silver wire, l^-hand 

■ 3 in. (20 cm) 2D'gaugfl mifd coppe^ 
or siver wire, baH-tiard 

• pair qI eomrig findings 

• raundnose p'iBTs 

To find a besid s^tore, visS 
BaadGhopFindar.com. 






Copper wire accentuates 
turquoise beads. 



Coiled components 
add texture to a 
strung necklace 



desigried by 

Kimberljr Berlin 
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Kimtmfy Beriin, 
an aishtant 
principal, has 
bem tgjehing 
for 23 yean and 
heading since she 
um in higl) school. Her ieufelry 
designs ate infittenced by history, 
nature, and blayan and ^.^ptsan 
cultural art. She teaches jeufeiry 
making in San Antonio, Texas, in 
the E7.5., and in her spare time she 
goes rock hunting — o« her 

din bike. Comaci Kimberly by 
phone at (2lOf 2 ?4-9i96, or e-mail 
her at herlik<s!^flash.Hei. 



Bring our che best in your favorite chunky beads when you 
pair them with coiled wire. Using beads in graduated sizes 
adds to the flow of this necklace. The coiled components 
make elegant earrings, too. 



stepbystep 

Necklace 

[ 1 ] Cut a M-in. (30 cm) piece of 
16-giiuge wirtr, and file the enJ^^ ur u!ic a 
wire roundtr ro smooth rhem. Coil the 
wiT4t around tho -5 mm mandrel, k^cptni; 
the coil^ sitraight and !inu|^ln;^ them 
right against each other, but nor roo 
tight around the mandrel. Using chain- 
noar plitT^, flatten the ends against the 
mandrel- Slide the coil off the mandreL 

[2] U^ing chamnose pliers, gently 
bend an end coil perpendicular tn the 
remaining coib, Repeat on the other 
end, making sure the end coils are 
para lid (photo a). 

[3] Gently screrch the coils apart so the 
coil unit measures in. (^.4 cliiJ from 
end to End (photo b). If needed, iif^e 
chainnose pliers to nearen the toils. 

[4] Wrap the coil unit around th« peitcil 

to fnmi a U shape (photo c}. 

[5] Repeat iteps to mike a total of 

seven coil units. 

[fi] Cut a 24-in. (fil cm| piece of 
heading wire. Center a coil unit with 
a 10 mm gemstone head or pearl 



[31 Elend both ends of the 20-gauge 

wire up, and cross the wire ends over 
the top of the 10 mm. Bend one end 
straight up, wrap the other end around 
it tvi'ice., and trim the tail (photo e). 

14] String a 6 mm large-hole copper 
bead or gemstone or pearl and a J mm 
targe-hnie copper bead nr gemstone 
or pearL Make a wrapped loop (Basics, 
p.83). 

[S] Open the Inop of an earring finding 
[Basics], arfach the wrapped loop, and 
dose the loop. 

[fi] Make a second earring. O 



DESIGNER’S NOTE: 

If the end coils are not p^raHeb 
uso pliers to tigliten the coil 
until thft ends aligneu 

not to change the shape 

xm coiled piece. 



sandwiched between the ends (photo df), 
[7] On each end, string a 6 mm largc- 
holf copper bead or gemstone or pearl, 
a 10 mm, a 6 mm, and a coi! unit with a 
10 mm sandwiched berween thr ends. 
Repeat twice^ and string a ^ mm. 

[S] On each end, string an alternating 
patrern nfan ft mm gemstone head 
or pear] and a 3 mm large- hole copper 
bead or gemstotie or pearl to the 
desired length . 

[9] Test the fit, and add or remove 
beads as needed, 

[10] On each end^ string twn crimp 
beads and half of the clasp. Go back 
throug,h the crimp bt^ads, crimp the 
crimp head^ (Basics^ p. ftS)^ and trim 
the tails. Close a crimp cover over 
each crimp. 

E^rringa 

f1] Cut a 1 2-in. [30 cm} piece of 
l6^aiJgE winciL and m,^ke a coil unit 
as in steps of “NeckUcer 
[2] Cur a 4-in. (10 tm| piece oi 
20-gauge wine. Center a coil unit with 
a 1 0 mm gemstone bead or pearl 
sandwiched between the ends. 
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desigtiL'ii by Pltelis«a Cirakowaky 



BEAD EMBROIDERY / FRINGE 



Mooolii 

saroa 



tals catch light in this 
ling desrgn, drawing thd eye 
‘ich focal flower. 



Embroider 
an elegant 
necklace for 
evening wear 










Drape a path of twinlding light (■rom two embroidered side 
components for extra panache. Make a pair of earrings out 
of single components to match your necklace. 



stepbystep 

Necklace 
Focal riow«r 

[ 1 ] Trace an outline of the dentelJe onto 
a piece of beadinij foundaelori, leaving 
about 1V4 in, (3.2 cm) around all sides. 
[ 2 \ Tie an overhand knot (Basics^ p, 88) 
at the end of 3 yd. (2.7 m) of Fireiiiie or 
thready and sew up through rKe bade of 
tlie foundation along the ouriin-e. Using 
an €vcn number of 1 1* cylinder beads^ 
work a round of Headed backsTitch 
(Basics) around the outline. 

[ 3 ] Using cylinderi^ work four rounds uf 
pe>-^te sritch (Basics] off of the headed 
backstitch round to create a bezel, 
and place the dcnteilc inside it. Work a 
round with 15^ seed heads and a round 
with 13® Czech CharlotteSp pulling the 
he.ids taur in keep the dentcllc encased. 
[41 Sew through the beadw^ork to exit a 
cylinder in a middle round of the bexei, 
and pick up 8 mm round Czech g]?Lss 




or fire- polished bead. Working with 
the hole of the 8 mm perpendicular 
to rhe bezel, sew down through the 
fcsundaticn, Hack up^ Hack Thmugh 
the 8 in no, and through ihe next few 
cylinders in the bezel (jphoto a). Repeat 
to add a total of 10 or 1 1 S mms 
around the bezel, making sure their 
are evenly spaced. 

[ 5 ] Sew through the bcadwnrk m exit 
an 3 imn next to the bezel. Pick up tw'O 
mm magitamas, and sew thruugh an 
adiacenr 3 mm, rhe 8 mm your rhread 
exited, the pair of 3 mm^, and the 



materials 

both projects 

* f ireline B lest or nytan beading 

thread, size D 

* bead'ng noddles. tfl2 

* EfiOOQ adhearM^ 

necklace 1 3 in. {46 cm) 

* 9 14 M 1 B mm yiaaa leaf beads or 
otlw shape 

* 14 mm^^eotele 

*13 0 mm round Gzedi ^ss or 
(?re-polished beads 

* 134x6 nim triige dw 

* 41 1 4 mm hicone crystals in a mix of 
3 odors: C, D. E 

* 45-55 3 mm rnagal^imas 

■ 1 1 * seed h^ds 
3-6 g color A 
2-3 g color B 

■ 1^ g 1 1* cylffKler beads 

* 1 9 13“ Csoch Chailofttes 

■ 1 g 1 5® seed beads 

4 5 X 5-in, (13 x 1 3 cm) pisK» of 
togndsRior' 

* 5 X S-m. (13x13 cm) piece of 
Uftrssuecte 

pair o1 earrings 

* 214x16 rr^m g!a^ Inaf beads or 
other shopo 

* 4 a mm nound Czech gfcass or 
fine-polished 

* 3S 4 mm oryStab in a mix of 3 oclorsr 
C, D,E 

* 35-45 3 mm nriag^lamas 

* 1-2 9 11 " &eed beads ioeachof 
2 cofors: A. B 

* 2 3-4 mm soWefed jump nng? 

* pair ot eanring fnjngs 

■2k 2-in. (5 x 5 cm) piece of beading 
fouhi^ion 

■ 2 X 2-in. (.5 X 5 cm) piece of 

Utlr^&ueds 

* 2 pairs o( pliers 

For cobr and source information. 

see CHj- Resource Glide m 
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adj^icenr 8 mm ffigure a-b). 

A lot of chread will show between che 
S 1 1 IX] lS>| hiiE it will be hidden later Sew' 
ihrongh the following 8 mm, and pick 
Lip rwo 3 mms. Sew back lluough the 
prcvisms 8 mm and the following fl mm 
(b-c). Conrmne armmd, adding rwo 

3 inms next to the bezel between pairs 
of 8 mnis. 

[61 Sew through the beadw^ork to exit 
the first 3 inm of a pair of 3 mms. Pick 
up a 4 X mm fringe drnp^ and sew 
through the next two 3 mms^ (photo b). 
Repeat around to add a 4 x 6 mm 
bcrtvi^een everv nther pnir nf 3 
171 Sew through the beiidwork to exit 
a 4 X 6 Enm. Pick up a color C 4 mm 
blconc crystal, .and through rhe next 

4 X 6 mm. Repeat siroimd to add a 
4 mm between each pair of 4 x 6 mnts. 

End ihe thread [Baiiics}- 

Em banishment 

[llTiE an overhand fcnoi ar rhe end of a 
comfortable length of Hteiine or thread, 
and seiv up through eh«t back of the 
fnundarinn nesrt TO an 8 mm- Using 
color A 1 1' seed beads> work a round of 
treaded hac:kstitch close to the 8 mms, 
concealing the thread bens’een 8 inins 
added in step ^ of “focal flower“ 

[21 Exit dose to the cdgL' of the As, pick 
up 1 1 4 X 1:6 mm gbss leaf or other 
shape, and $cw down through the 
fouiidkition. Working in beaded back- 

42 Bead5:&uttDn I www.BeadAnd Button, cexti 




FiaURE 1 



Stitch^ wfifk a round of As around rhe 
kitr Exit between ihe leaf and the focal 
fin wen 3nd wort in he.ided kicks rirch 
to add three 3 mm^. Repeat with a 
second leat adjacein to the first, and add 
a 4 X 6 mm berween the two groups of 
3 mms (photo c). 

[3] Repeat step 2 on the other side of 
the flow'er ro create a mirror image. Fjicf 
the thread. 

[4] Trim the beading foundation dose 
ro the beadwnrk, raking care nor to cur 

the thread. Cut a piece of Uhtasuede to 

match the beading foundation, and glue 
rhem rogerher, I^er the glue dry. 

[5] l ie an overhand knot at the end 
of 2 ft. (6 1 cm) uf Firdinc or thread. 
Sew'ing hcTween the bending found arion 
and Ultras uede, bring the needle 

up through the top of the beading 
foundarion dose ro the edge, hiding The 
knot between the two pieces. Pick up 
tw'o uLilor B If* seed beads, and sew' 
down through The beading foundarion 
and Ultras uede and back up through the 
last B added [figure 2, a-b|. WE»rklng in 
modified bnek srirch (Basics), pick up 
a B, sew^ down througli the beadiitg 
foundation and Ultraaucdc, and back up 
through the B (b-o). Repeat aremnd the 
focal piece- and end die thread. 

A^ent ifiadatlians 

II] Tie an overhand knol at che end 
of a cnmfortahlc length of Firdinc or 




FIGUflE 2 

thread, and sew^ up through the back of 
a piece of beading foundation- Working 
in headed hackstitch, attach an S mm 
and a 14 K 16 mm. Continue in beaded 
backstitch to surround the E mm and 
tnp nf the 14 x ll> mm with a pleasing 
arranieinenr of 3 mm&. Surround rhe 
bottom of the H x 16 mm wich Bs. 
Work a rnimd of As tn encircle the 
beadwwk, and trim rhe beadtng 
foundation close to the edj^e, taking 
care nnt to cut ihe thread (pholo d). 

[2J Cut a piece of Ukrasuede ro match 
the beading foundaEion^^glue them 
togeihei^ and let the glue dry. Using 
B$, work a round of modified brick 
stitch around the edge, as in step 5 
of '^FmhellifihmenT.^ End the rhread. 

[3] Repeat jteps 1 and 2 to make a 
stx:Ond accent iiiedallion. 

Swags 

To cunnecr the focal flower to the 
accent medallions^ sew' through an edge^ 
bead of an embroidered pieces pick up 
jiced bc.ads and 4 mm crv's-tals {photo e) 
as explained below ro create a balanced 
drape, and sew through an edge bead 
of the next cmbruidtTctl piece. End 
and add Fireline or thread (Ristcs) as 
needed, and make the ^wag a niirror 
image on each j^idc. 

For the designer*^ neckbcectbe swag 
and bead counts are as foltows; 
Bolwoen the two bottom 14 x 16 mmfS 







EDITOR^S NOTES: 

• Ybu may na^d lo 
adjust your bead 
counts tQ fit your 
design. 

* To make a simplified 
version of this necklace, 
skip the accent 
medallions and swag, 
but lengthen the sides, 
or work an extra two to 
three repeats in step 1 
of “Finishing.'’ * Tea 



FIGURE 4 



of the focal flower a U, 19 4 mms, and 
a E in the top a B, 24 4 inEiis^ i^nd 
a B lii the second; a 2?^ 4 mms, and a 
B in the third: and a E, 16 4 mms^ an 
ft mm, 16 4 mms^ and a B in the fourth. 
From an accent medallinn to the apace 
between two 14x16 mms: six 4 mms in 
the top swag; scvth 4 min^ in the setiond; 
eight 4 mms in the nrict three; and tw^o 
Bs aEid eight 4 mtm in the sixth. 

From an accent medallion to the 
bottom corner of the focal flower: a E 
iind 20 4 mtm in the top a B and 
2.^ 4 mms in the second; and 27 4 mms 
in the third. All the sw^ags in the third 
group should overlap the swugs connect- 
ing the 14 X J 6 mms of the ftical flower. 

Finishing 

[ 1 ] On 1 Vi yd. fl.4 m) of Firdinc^ sew 
through an edge bead at the top of an 
ac-oeiit ineddiion. and pick up a B; II 
4 mms in a mixture of colors C, D, anti 
E; an A; and an ft mm [figure 3, a-b). 
Pick up a repeating pattern of 12 and 
a C |b-^l five rimes, then an fi mm and 
three A^ (c-d). Skip the three As, and sew 
back through the S rtmt and C (d-e). 

12 ] Pick up 1 1 Ax, and sew through the 
next C (e-f). Kepeat four times, sewang 
thruugh the S mm in the fourth repeat 
(f-gh 

[ 3 ] Pick up an A, 1 1 4 mms^ and a 
and sew through an edge B on the 
accent medallion (g-h). Sew through the 
next edge B, pick up a 114 mms, and 
an A, and sew' through the 8 mm |h-i). 



Retrace the thread path to reinforce the 
beadw-ork, and end the thread. 

[ 4 ] Repeat steps 1-3 un the remaining 
Side. 

rs] To create the connecting clasp 
component, center three As on 1 yd. 

19 m) of Fireline or thread. Over both 
ends, string a 14 x 16 mxn and an 8 mm 
jligure 4, A-h ind aa-bb). On each end, 
pick up 18 As (b-c and bt>-cc), 
both ends, string a 4 mm (c-d and 
cc-iid). On each end, pick up six As, 
a L4 X 16 mm, and three As> and sew 
back through the 14 x 16 mm (<^-e and 
dd-w|. Retrace the thread path to 
reinforce the beadwork, and end each 
thread. To clasp tlie necklace, slide each 
top 14 X 16 mm through an end Itxjp of 
the necklace Iphoto f). 



FIGURE 3 
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Earrings 

[ 1 ] Work 1 and 2 of Accent 
medallions." 

[Z] To ^dd fringe, through a 
bottom edge H, and pick up a B; 
the dc silted II urn her of colors C, D, 
and E 4 mms^ and a B. Skip the B, 
and sew back through the 4 B, 
and edge B. Sew through the next 
edge B (figure S)., and repeat. Add five 
fringes with three 4 mms in the outer 
fringe!!, four 4 mtus ii^ Ehe second and 
fourth fringes^ and five 4 mms in the 
middle fringe. 

[31 Sew thruujjh a top ed^ B, and 
pick [ip a an S mm, six Bs, and a 
3-4 iTip sptdcr^ jump ring. Skip the 
last five Bik, and sew through Che next 
B, 8 mm, B, and edge B {figure 6). 
Retrace the thread path to reinforce 
the connection, and end the thread 
(Basics, p. SS). 

[41 Open the loop of in earring find- 
ing (Bisioif)^ attach the soldered jump 
ringn and dos^ the \oop^ 

[*] Make a second earring. © 



BfijJirjg is a 
nisitimi fit fur 
Melissa 
Gnikowsky, 
tohfy has a BS. 
in physics t:snd a 
fl.fi A. in painting. Th^ 
combines science, in the way that 
beiJiis fit TogethcK dwrf artistry^ tn 
a crealk-e outlet that /s kss messy 
than paint. Jmt iu/o )irars agUj 
MelhSit sunted heading after 
lisking Beads East in Manchester. 
Conn.^ in the US. Contact Melissa 
bj' e-mail at gtabowsky^gmml. 
com, and I’-kil her website^ 
grakoic^hy.net. 














BRICK STITCH 



Goahect full 
citde$ of ih 

"'i-';; ;■; ■ "' ;. . ;■; di -i!ife'rtr(f-%:i^ wa^ 



ticfafTK;^ yoiii 
r^sLiitft wlU b^' 




This bead-stash-husting project tvill have you going iii circles 
as you make lively rings radiating from center beads. The 
circles ate all created in the same manner, but you II switch 
the style and size of the beads to make every one different 

from the next. 



stepbystep 

Full circles 

[11 On 2 vd. (1.8 m) thread, pick «p 
a 4 foxn or ^ mm round bead, leaving a 
6-in. (15 cm) rail. Sew through the head 
again in the same direction, making a 
thread bridge around the 4 tnm or € rtun 
bead. Repeat, then position the thread 
btidges opposite each other 
[21 Pick up two cylinder beads, sew 
under a thread bridge, and hack 
through the second cylinder (fi9tw^ 
Continue in circular brick stitch (Basics, 
p, SR), picking up otw cylinder per 
stitch, sewing under the thread bridge, 
then sewing back through the cylinder 
(figure 3)i, Repeat to complete the rotmd. 
Sew thrnugli the first cylinder, under 
the thread bridge, and hack through the 
firsr cylinder (figure d) 

[3] Pick up two 1 1® seed heads, and 
sew under rhe thread bridge between 
the next two cylinderi m the previous 
round, and back through the second 
1 1®. Continue in brick stitch to cr.>mplete 
the round using 1 1% and sew through 
the first 1 1* under the thread bridge, 
and back through the last 1 1®. 

| 4 ] Repeat step 3 using a different style 
of bead fur each of sis: rounds, or until 
you achieve the desired number of 
rounds. If you switch from a larger bead 
to a smaller otie in rhe next round, yOu 
may end up adding rwo beads to a 
single thread bridge to ensure the beads 
sit rigbr ncsct to each other and the 
circle lies flat. If you add a much larg^ 
bead in the new round, you may end np 
skipping a thread bridge, knd the tail 
(Basics) bur not the working thread- 
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[51 Repeat Steps to make seven 
brick stitch circles, substituting different 
beads for each round. 

Connections 

[1] lay out the circles m a pkaring 
atiangjfmcnt, 

[2] With the thread CKiting a bead m the 
outer round of brick stitch of one circle, 
sew through an edge bead in another 
circle, 2igiag throuf^ several heads in 
the TWO outer rounds to connect the twu 
circles (figure fi), and wid the dircad. 

[31 Connect the remaining circles as m 
SKp 2, but offset some of them so they 
do not lie In a completely straight line. 
This will create spaces rn fill with partial 
componeiit$. 

Partial componants 

SomiclrClOS 

[1] Add a new 2 yd* (1.8 m) thread 
(Basics) in a circle, and exit a head in 
the outer round. Pick up a 4 mm or 
6 mm round bead, and sew ihrtiugh it 
in the same direction. Repeat, creating 
two thread bridges around the bead. 

Sew through two heads in the outer 
round of the circle ffiguro 6)- Pick up a 
seed head, and sew under rhe thread 
brideif, and back through the seed bead, 
[ 2 \ Work rows of brick stitch, btir when 
you reach the outer round of an adjacent 
circle, sew' through two beads along the 
outer round, and back through the end 
bead in the new rtsw. 

[31 Coniinuc adding rosvs of beads, 

until you reach the desired number of 
rows, and end the thread. 




materials 

7 Bflv 11 B cm} 

• assortnrwnt of round ^ faoeTOd 
b^ds. bioone cfystate. or pear^.s- 
7 -vi 5 B mfn 

30-75 4 rnm 

* as3ortm$rit cff aa^d beads. cyliTicier 
beacter cube$. tnangtea, he?(. cut^. or 
other $eed bead$. 6^1 □ S 'H 63 fCh ol 
&:jaa 6^*1 S’' 

» nykjn headi^ thread, ^ D 

■ beading needtes. '^12 



Semicircle cofinoctarm ■ 

[1] Add a new rhread in a drde, and ■ 
exit a bead in the outer round, near the ■ 
connection point to the next component. ■ 
[2l Pick up a 4 mm ot 6 mm bead, and H 
sew' through the 4 mm or 6 mm head I 
again, making a thread bridge around ■ 

the head. Sew through two correspond- ■ 
ing beads in the omer round of the next ■ 
component, back througb the 4 mm or | 
6 mm, and through WQ beads uf the ■ 
first component (figure 7), I 

[ 3 J Sc w t hrough th e 4 m m 0 r 6 mm I 

bead again , and through two he ads o n I 

the outer round of the other compunent. I 
Pick up a seed bead, and sew under rhe I 
th read h ridge, a nd ha ck through the I 
new seed bead (figure B), Complete the I 
row, sewing through beads in the outer I 
niuod of the adjacent components to I 

rum (figure 9}. I 

[ 4 ] Add 4 mm or 6 mm beads betw'ecn 
circles ro fill in any spaces that are too 
small for a semitirrie, 

Cta$p 

toggle b*r 

[ 1 ] On 1 yd. 0 m) of thread, pick tip 
16 cylinder beads, and work 1 6 rows of 
even-count peyote stitch (Basics], leaviriB 
i 10-in. (25 cm) tail. There should he 
L-igiit cylinders along each straight edge. 
[2l Zip up the end rows (Basics) to 
make a tube, and exit an end cylinder 
on the end upposire the tail- 
[31 Using 15®s, work a round of brkk 
stitch nf f of the rhread bridges between 
the cylinders. Repeat nn the other end 
using the tail, tnd the tail. 

[ 4 ] On the workii^ thread, pick up a 
4 mm and three ISV Skip the I5»s, and 
sew back thrtJugU ihf 4 mm, crearinj^ a 



4G 
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FIGURE 5 



FIGURE € 



FIGURE 7 




FIGURE $ 




FIGURE 9 




ptcot with the I 5 ''s. Sew through the 
toggle bar^ and repeat on the other end. 
Retrace the thread path several timcs^ 
and exit between two cylinders in the 
center of the toggle ban 
[S] Pick up a 4 mm, and sew through a 
head in the outer round of an end circle 
(photo a). Retrace the thread path to 
secure the join, and end the rhread^ 

Toggle loop 

[ 1 ] On 2 yd. (l.S m) of thready Avork 
in ladder stitch (Basics) to make a strip 
□f 30 cylinders. Join the ends to form 

a ring (Basics). 

[ 2 ] Work three rounds of circular 
hrick stitch using any beads de$ired+ 



and exit a bead in the outer round. 

[ 3 ] Pick up a 4 nim, and sew thtoisgh 
a bead in the outer round of each of 
two end circles where the circles meet 
(photo b). Retrace the thread path to 
secure the join, and exic the next bead 
in the outer round of the toggle loop. 

[ 4 ] Pick up three and sew through 
the next two beads in the outer rounds 
making a picot (photo c). Repeat 
around the edge of the toggle loop, 
then sew through the 4 mm and repeat 
around the outer edge of the bracelet, 
adding picots to all the exposed outer 
rounds, bnd the thread. 9 




Laura Zeifter 
has been beading 
for about 1 0 
years. She Hues 
and Teaches in 
AjiStifK Texas, hi The VS., 
with her husband, John, a 
eatico caT named Millibob, and 
Ginger, her spoilcd-rotten shelti. 
In her spare time, Latim trains 
for triafhlons^ Contact 
at lafirazemer^'ahoo-corn, 
or uisit sTsekhzarddesignSretsy'- 
com or sticklizarddesigns. 
btogspoLcom. 
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Dripping w!lti at> abund^ince at copper- 
coaled iea^refs, tlife ioveiy lariat is th^ 
perfect autufTin accessory, 






authentic fall motif to this vine-like lariat dcsigrted by Babettn Borsaniil 



Frcc-form fringe clusters disguise a branching herringbone 
rope — a stylishly practical way to taper the thickness of 
this lush lariat. 



stepbv'Step 

Lariat 

Herringbone rope 

[1] On a comfDircdbk kivgth of thread, 

fieed heads rn work a mw of 
ladder stitch {Bastes, p. eight beads 
leaving a 6-in, ( 1 5 an) rail. Join 
the ends of the ladder to form a ring 
fBasicsl, ^nd exit the first head. 

[2] Workii>g in tulmlar hernnj^lxme sdteh 
(RaAicRji, ffcirch fi\T munds ussing; 8%. 

[31 Conrinujf sfifchmg rounds using 



seed beadSi and 1 1® seed head.s to 
create a buinpy textune in the rope 
{ptioto Qj). End and ddd thread I Basics) 
as needed. 

[4] When the heriingboTie rope is 
about 7 in. (18 cm) long, reduce the 
four-sriTch rope to ^ rhree-sciich rope; 
Begin by adding two beads for the 
first stitch. Skip tvk^o calurnns, and 
sew up chroiigh the rop 8^ in the 
following stack (photo i>). Work two 
more !^ritchc& to complete the round. 
You wil! reTurn ro rhe two cohimns ymi 





skipped to .sdteh a branch after you 
have completed the herringbone rope^ 
[3] Continue stitching three-stitch 
rounds for 3—5 in. (7,6—13 cm). RcJulk: 
the three-stitch mpe ro a rwo-stitch rope 
as in step 4. 

[«J Continue Ffcitching two-stItch 
rounds for another 9 tn. {23 cm). 

[7] Repeat steps 3-6 to complete the 
orher half of the herringbone rope. 

Branches 

[ij Add a rtew thread near a point 
where you r^uced the beadwork from 
four stitches to three, and txk a bead in 
the skipped stitch. This stitch will be 
referred to as the base stitch. 

[2] Pick up four S% and sew througli 
both beads of rhe base stitch to form a 
ring (photo c), then sew through the 
finit head just added. This ring will he 
the basis for a new herringbone tube. 

[3] Pick up two 8”s, and throu^ 
the nE^ct two bi'ads in the ril\g jjShOlO d). 
This is the first hefringbone stitch in the 
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EDITOR^S NOTE; 

F^r a budgat-friendly option to copper-coalod loeiroa, try using leaf dangles 
made from shells, as shown at right Other Dptions include resin leaves, 
Ciech pressed-glass leaves, and base metal charms or stampings. -JuJ/a 



branch- Pick up rv^o ind sew through 
the Fourth bead in the ring and the first 
bead m the base shich (photo ej. Pick up 
i^'o 8'^s, and sew through the nexE bead 
in the base stitch and the tup twe^ beads 
in the first hErringbone sricch [pholo 

[4] Working oFf the beads added in 
step 3t continue in herringbone For rhe 
Jcsir<xi number of rounds. IF you want, 
taper the branch by replacing the 3^s 
with 1 and then the 1 l^s wirh 15“^ 
'xvd beads Fnr four or B.vt round$, 

[5] Sew back to the reduction point, 
and secure the unattached part of rhe 
finit round nF the branch ro the rope* 

[ 6 J Repeat steps 1-5 at the remaining 
reduction points. 

Embellishmenta 

Enhance the ends uf the rnpe ;jTid 
branches, the column reduction points, 
and any other desired spots using one or 
more of the following embetlishmenrs. 

Stinface ernbelllslimont 

Pick up a combination of fi\'e to nine 
seed beads and crj’stab, and sew through 
a head in the herringbone ropr m create 
a ridge (photo g). Repeat as desired^ 
altering head counts to yOur liking. 



Fringe 

Pick up a combination of seed beads, 
rondelles, pearls, or bicuncs, ending 
with onE or three R I Fs. Skip the 
B 1 1% and sew back through the rest 
of the fringe beadj» and into the rope 
{photo h). Repeat as desired, altering 
bead counts to yout liking. 

LeaF-^hapfld fringe 

[1 ] Pick up four to 1 5 A 11 ■ s and 
1 1 B 1 l*s, skip the end h 11'-, and sew 
back through the second-to-last B IP 
(fi^re 1 . a*-fci}. Pick up nine B 1 1 \ and 
sew back through the last tA'o A 11^5 
picked up in this stitch (lx). 

[ 2 ] Pick up tw^o A 1 Fs and 1 1 B 1 1 % 
skip the end B IP, and sew back Through 
the second-rolasT B IP. Pick up nine B 

1 P$^ and sew back through the two A 
1 Ps picked up in this stiich and rhe next 
two A 1 Ps m the stem (o-d). 

[3] Repeat step 2 to fill the stem with 
leaver (d-eb sLibstitiiEing a J or 4 mm 
hicone cr>'sral as the next-to-last bead, 
if desired, and altering bead counts to 
your liking, 

TendHI 

Pick up a rqwaiing fw?TTern of a 15'' and 
a B IF until you h^vt the desired lengtli. 



and end with a 15®^. Skip tite end 15®, and 
sew back through only the I Fs {figure 2). 
Tighten the thread to make the tendril 
cud [photo (}. Sew' into the herringbone 
ropc, aiKl tic a half-hitch knot (Basics). 

PmH *beny'^ dtislor 

[1] Pick up Five tn 10 fi'\ two or three 
15% a pearl, and two or three 15®s, ami 
sew b^k til rough the last 8® (pt»u1o j). 

[2] Pick up twn or three 15*Sj a pearl, 
and cwo or three and sew^ back 
through the next 8®. Repeat to add one 
ur more lonps tn each in the Stem, 
altering bead counts to your liking. 

Leaf dangle Fiinga 

Pick up two to four li% five to nine A 
1 l“s, a leaf, a ronddlc, and five to nine 
A 1 Fft, and sew back through the 8^s 
[photo k). into rhe branch, and e?tit 
another column. Repeat as desired to 
add more leii^'eSi, alte nng head counts 
to your liking- 

Earrings 

| 1 ] On i yd. L9 in) oF thread, pick up 
an S'* seed head, five 1 seed beads, a 
leaf, and Five ] Fs. Sew through the 8® 
to form a loop [figure 3, a-b). 

[ 2 ] Pick up eight IFs, and sew through 
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the 8'' iigiiri to form a loop above the 
first loop (b-c). Sew througli the beadj 
of the lower loop rn exit an 1 on the 
from of the leaf (c-df). 

[3] Working as iit “Embelli^hmerits: 
Tendril,'' pick op a repeating pattern 
of an 1 and a 15^ seed head 1 1 rimes^ 
then sew hack throygji the ll^Sr PuH 
righr ro m^ke the strand curl. Sew 
through the next I P on the fronr of 
the leaf. 

[4J Repeat step 3 rw'ice, substituting a 
3 tmii or 4 mm Cty$tal for the last 1 1* 
on one of the tendrils^ if desired. 

[5] Sew through the and the loop 
of above it, and end the threads 
(Basics, p. S8). 

[ 6 ] Open a 4 mm jump ring (Basics)^, 
auach the top loop of IPs and the 
lonp of an earring finding, ^nd close 
the jump ring, 

[7] Make a second earring, o 



FIOUHE S 



Lariats are an ever- popular necklace style. To make more lariats, visit 
BaadAndButton com/p rajeefe and search on the word “lariat" 



Babette 
Borsani of 
Sat*ijmaf?, Ga., 

in thff \JS.^ has 
been beaditig for 
dhoHf $ix yei^rs. She this 
neck face f which impired by 

the glorious fall colors she saw un 
a trip to Venmyimnia, 

with some of the first seed beads 
she etw purchased Contact 
Bahcile at Ijorsam^tt JWL 



materials 

both projects 

*■ nylQn beadvig thread, Size Q 

* beact^g needles, 41 2 

lad at 4t in. fl .2 m) 

* 26-SS 25-51 mm one-hole oopper- 
Goaied leaves (Shipwreck Beads. 

shlpvffTeckbeads.ccMTili 

* 2~i 1 6-in. (41 cm) STrands 
5-7 mm pearls 

* 30-35 6 mm crystsi rondellea 

* 70-85 3^ mm bicone ciystafe 

* ID-1 5 g 6^ seed Deads 
+ 75h-90 9 8^ seed Deads 

* beads 
S-10g color A 
5-10 g color 0 

* 3-5 g 15® seed beads 

pair of earrings 

* 2 25-30 mm one-hole copper- 

costed l€aVB3 

* 2 5-4 nm ciystate 

* 2 8^ seed beads 

■ I g 11*saed beads, ootor Act 6 

* 1 g 1 5^ seed beads 

■ 2 4 mmjump rinas 

■ pair ol iHirring findings 

■ 2 pairs of piers 

To flrid a bead store, visit 
BeadStKipFindef.cofTi . 




RIGHT-ANGLE WEAVE 



W Beactfi Button = www.BeadAndBultofi.corn 



Subtle structures define a 
right-angle weave band 

designed by Cathy La mpO la ^ I 



Muted CQlots and se«d 
embellishments 
lend a delicate look to 
these sturdy brace1ot$. 



materials 

bracelet 7*Aifi. (19.1 cm) 

» SB 6 mm pearls 
^ 44 3 iTim pearte 
■ 76 4 mm bicon& civartefs 
* 5-7 g 15= Japanese seed t^eds 



nvtCT: tasariing thread, si2a D 
wsdhg neecfes. #12 



To ttvt e bead vtsil 

BeadShopFlni^.^ 






Right-angle weave provides all sorts of 
opportunities for embellishinents. I took 
full advantage of this in my bracelet, 
building up from the base row and filling 
all the spaces in between! 



stepb^step 

[1] On 1 yd. [2,7 m) of 
thread, kave a 6-inr {IS cm) 
Tail> ind Lise ft mm pearls to 
m^ke d right-angle we^ve 
strip (Basics, p« 88) that is 
srirdi^s long. 

[2] With the thread exiting 
the end 6 mm in the last 
srirebj pick np a 4 mm hiix^nc 

five 15® seed beads, 
and a 4 mm. Sew throuf^h the 
end ft mm and the first 4 mm 
again (photo a). 

[3] Working in right -angle 
weave^ pick np five I5*s and 
a 4 mm, and sew through the 
next 6 mm in the stitch, the 

4 mm your thread jnst exited, 
tlie five 15"s and 4 mm just 
added^ and the next 6 mm in 
the stitch Iphptp t>}. 

[4] Pick up ft 4 mm and five 
l5®s. Scft' through the previ- 
ons 4 mm and ft through 
tlie next ft mm in the stitch^ 
and the adjacent 4 rmn that 
was added in step 2 <phota c). 
[ 9 ] Pick up five 15's, and sew 



through the 4 mir added in 
the previous stitch, the 6 mm 
tsetnw ihe l.f'^ just added, 
the neKt 4 tntn, and the first 
four 15®s of the set just added 
(photo d). 

[ 6 ] Pick up five 15*s, and 
sew through the last three 
15^$ your thread exited at 
the start of this step and the 
ijeriter three 15^^$ ill the next 
stirch (photo 6). 

[7] Pick up four 15‘^s, and 
new through the end 1 5® in 
ihe pr^viou^ scirch, the center 
three 1 5H your thread jnsc 
exited, and the center three 
15*5 in the next siitch. Repeat, 

[8] Sew through rhe end 15* 
in the hrst stitch, pick up three 
15‘^Sp and rhmugh rbe end 
15“ in the last stirch and the 
three center 15"^ youf thread 
)nsf exited. Step up through 
the first three 15^^ in the new 
stitch {photo f}. 

t»] Pick up a 15'', and sew 
difough the center 15^ in the 
HEXE ititch. Repeat three 
more rimes {photo g) Riotrace 



the thread path through the 
top ring of 15*Sp and sew^ 
through the beadwork lu exit 
the ft inm cormecting the 
next righr-angle weave stitch. 
11 oj To work each jsubsc- 
quent pagoda r rhe con- 

necting ft mni, and repeat steps 
2-9, ending and adding thread 
(Baades) as needed. £nd with at 
[east 1 yd. (.9 m) of thtead. 

[1 1] To attach rhe clasp, exit 
an edge ft mm in the last 
stitch. Pick up two 3 mm 
pearls, three 15% half of the 
clasp, and three 15'^S- Stw 
back through the two 3 mms 
and the end ft mm (photo h). 
Pick up tvi'o 3 mm$ and three 
1 seis^ thrt>Ligh the same 
half of the clasp, and pick up 
three 15®s. Se^v back through 
the rw'o 3 mms, retrace the 
thread path several times, 
and exit an edge ft inm next 
to the end ft mm. 

[ia] Pick up fl J mm, and 
sew through the next ft mm 
on the saine edge (photo l|. 
Repeat along this edge utihl 
yun reach the last ft mm, bew 
through the end ft mm, and 
repeat step U to attach the 
orher half of the cEiSp on this 
end. Then conrimie adding 
3 mms along the remaining 
Edge. End the thre^ids. P 





Catby I^ampoie 
oK^’ws ihep 

That BpisJ Lady w 
Neumarkett Ontario, 
Oinada. Coniact Cathy 
at thatbeadladyxom. 
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Weave a spiral rope 
througli a braided 
cord to set off 
an art-glass bead 



designed by U sa Phillips 



EDITOR'S NOTE: You can use 20 -gauge wire 
instead of 14-gauge to hang the focal bead, as 
shown here. Make a hook at the end, string the 
focal bead and a few spacers, and make a wrapped 
loop (Basicsh After joining the spiral rope and braWi. 
add a new thread (Basics) at the middle of the 
spiral rope, and sew the loop to the beadwork. 
Cover the join with fringe. Art -glass bead by 
Cathy Lybarger, aardvarkartgiass.net. - Ju//a 
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If you love kumihimo and are looking for a new way to 
incorporate it into your beadwork, look no further. This 
clever combination of braiding and stitching fits the bill. 



stepoystep 

Kumihimo ladder rope 

I iearned rope from Jacqui Carey's 
bouk Beads and Braids^ It treate^i a flat 
rope ihar has openings in ir^ like rhe 
gaps between the rungs of a ladder, 

HI Cut two 1^4-yd. (J.4 m) pieces uf 
each type of cordj for a rural of four 
eotds« Wind each end of each cord 
iround a bubbin^ leaving 10-J2 in. 
(25-30 cm) bcrv.-een rhe bobbins. 

[2] Position the t^^^o style A cords on 
the marudai or kumihimu disk so they 
arc perpendicular and cross in the 
middle (plX)to a}. Move one notch ru 
the right, and position the twci ityfe B 
cords so they are perpcndicuLur and 
cross in the middle Qphoto b)- Tie or 
twist a piece t^f scrap cord or wire 
around the middle of alt four cords 
where they cross, Actach your counter 
wxight to the cord nr wire. 

[3] Position the tnarudai or disk so the 
cords are arranged as in figuro 1. The 
cord positions ore indicaicd hy a letter, 
and you will always work with the 



cords in pairs: A and B, C and D, E and 
F, and G and H for the sides; and C and 
H and R and E for the rungs. If you arc 
working on a marudaip grasp the first 
cord mentioned with your right hand 




materials 

necklBC€ 1 S m. {48 cm) 

* iamp\voiked focat bead 

* a0 4-^ rmiC2ecbgfea8Sbead^^ 
coiorC 

* 1 3“1 5 4-€ mm Czech gtass beads 
w\ each of 2 ooiOf^i: D and E 

* 5 g 3^ seed beEids. color A 

* 3 g 8"-^ seed beads, color B 

* Sg ll^seedoeads 

* 3 g 15* seed beijd^ 

* 

* 2 cones or bead 

■ 3 in. [7 .6 CJnj wire 

* Fineline 6 or 3 fc. Isst 

■ 3 yd. p J m) liber cofd in estch 
of 2 stdes 

■ t:)oading reedes. «12 

* anvil or bench btock 

* G“S H>fx> Cement 

* hammer 

■ marudai or kcpfrimirno disk 

8 bobbins and countanA-Bi^ 

^ metal file 

■ acrap vrire or cord 

* ioundnose pliers 

* wine Cutters 

To Hks 3 bead store, visit 
BeadShC'Dfinder.conri. 
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Jhd the other cord with your left hand, 
ditd move them simultaneously in the 
direction indicated for that movement. 

If youVe working widi a disk, pick up 
the first tord uf the pair, move it in the 
direction indicated to the new position^ 
theri pick up the second cord, and mo%'c 
it in the direction indicn^ted to the nw 
^position. Begin the ladder rope as follo\s's: 
Mo^remont 1 : Working clockwise, move 
A to the cord B posirion, and move 
.cord B to the cord A position (figure 2J, 
2 : Working cuuntcrd<M:k- 
move cord D ro the cord C 
and move cord C to che 
D position {figure 3). 

Movement 3: W^orking clockwise, move 
cord E to the cord F positioa, and move 
cord F to the curd £ positinn (ri9ur&4). 
Mov^m^nt A: Working counterdock- 
wise, move cord H to the cord G 
position, and muve curd G tn the 
enrd H position (ligune 5J. 

[4] Repeat movements 1-4 three times. 
This creates two parallcf braids rhar 
hirm the sides of an opening. 

[ 5 ] Mfike j[ ladder ruiii^ ds follows: 
Movement 5; Working clockwise, move 
cord C ro ?hc cord H position, and move 
cord H 10 the cord G position {figure B). 
Movement 6: W'nrking ccninterclock- 
wise, move cord B to the cord E 
position, and move cord E to the 

COtrd B position (figure 7). 



A playful bead by 
Melanie Moartel, 
malaniomoertei. 
com, makes a 
great focal piece 
tor this necklace. 





[6] Repeat inovemenrs 5 and & rv:[ct. 

[7] Continue &s in steps until the 
braid is IS in. [46 cm). Remuve the 
braid from the marudai or disk, and 

tie the ends together with a tight square 
knot (Basics, p. SS). Cm the curds close 
to the knot, apply gine ro rhe knot, and. 
set the braid aside. I 

Spiral rope | 

tu Oh 2 yd. (l,tf ni) of Firelinc, leave 
in 8-in. (20 tm) tail, and pick up four ^ 
color A 6'^ seed beads, a 1 5® seed beadt 
two 1 P seed bead^ a color B 8® seed 
bead, rwu 1 Ps, and i 1 5®. Sew' throiigh * 
the 8*5 again Iphoto cj. The As are the 
core beads and rhe resi of the heads 
form 3 loup. Flip the loop ro rhe left^ 

[ 2 ] Pick up an A, a 15®, tivo IFs, a B, 
two ll^s, and a 15% and throuji^h 
the top three As from the pre^Mous srircli 
and rhe A jusr added (photo d). Pall 
ti^ht to create a new loop, and flip it tn 
the left so it sirs on top of the preidou^ 
loop. This bead sequence will be 
referred to as partem 1. 

[ 3 ] Repeat step 2 Id linnes to make a 
pattern 1 segment with 15 loops. 

[ 4 ] Continue in spiral ropi- ftir three 
srirches, bur pick up the folb\ving beads^ 
which will be referred to as pattern 2: 
First stitch: an A, a 15®, an 11®, a colnr 
C A-f, mm C^ech glass bead, an 1 F, 
and a 15*+ 
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Second sthcli: an A, a I5“,an IP, 
a color D 4-6 mm Czech glass bead, 
an 11®, and a 1.?®. 

Third stitch; an A, a 1 5®, an IP, a color 
C 4-6 rnm Czech glass bead, an IP, 
and a IP. 

[5] Work pattern 1 for foitr ^ricchfs. 

[ 6 ] Continue in spiral rope for tliree 
srirches as in p.iitern 2, huf fuihstiiutc 

a color K Ttim Czech g!a?£ bead for 
raoh D, This bead sequence will be 
referred to as parfern .T 

[7] Work four pattern 1 srirches. 

fei Wuik a repeating sequ£iK;e of three 



pattern 2 stitcher, font panem 1 stitches, 
three pattern 3 stitches, and four pattern 
1 Stitches until ynu ha\x' 12 sets of both 
pattern 2 and pattern 3, End the rope 
with a toia] of 15 pattern 1 stitch«. Do 
not end the thread. 

Assembly 

[ 1 ] Cut 3 3-in. (7.6 cm) piece of 
14-gaugc wire. Place one end on rhe 
anvil or bench block, and hammer the 
end in, 13 mm) to flatten it (photo e). 
Use a metal file to smooth the edges. 

[ 2 ] String the focal bead on the wire, 
then place the other end of the wire on 
the anvil or bench block, and hainmer 
it flat, being careful not to liit the focal 
bead- Smooth the end with the file. 

[3] Use the widest part of yonr round- 
nosc pliers tu turn the end of the wire 
into a large loop {photo fj. 

[4] Center the pendant on the braid 
ipholo g). 

[5] the spiral rope rhroug.h the 
openin^^ in the braid (photo h) unril rhey 



are compictdy intertwined. Sew ea4;:h end 
of the ^pifill rnpe to the ends of the braid. 
[61 On one end> pkk up d cone, an 8^, 
a 4-6 mm Czech glass bead^ seven 15®s, 
£ind half of rhe cl?»s.p- Sew back throu^ 
the 4“6 mmt the and rhe cone, and 
sew intc} the rad of the braid (p^iOtO i). 
Rerrace rhe thread path to .woirc the 
clasp connectiofi.^ and rad the thread 
(Rasies). Repeat at the other end, 



Watch a vkJeo demo mst rating the 
braiding and wearing tor this project at 
BeadAndBy tton.comA^I deos^^ 




Lisfl Phiiiips 
hua been beading 
for 12 years and 
e$peda!Iy envoys 
pairing and 
fiber. Her cnrrtfwf 
obsei^oti Is bead knininQ. Contact 
Lisa at beadtmttfaff^SbQtm&ii.coni. 




www.filigreesupply-com 



Vour source /or vintage style brass stampings! 

Flow^eriiip unusna] ehartiiS; coEinactors & much morei In 
RniNhesi. Huge ^leetitiri. Low Prices. All made in USA. 
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The 

Annual Bead 
and Jeujeiry ^houi 

November 12-1^, 2010 

H.E.S.S. Club 

S43Q Wfistheimer Road 
Houston. TX 770S6 

Friday. Navsirtber 12; Nwn \o 6:00 
Salur'4jay. IMov^nnlMf 13:10:00 la 6:DD 
Sunday. November 14: 1 1 :00 lo 5- 00 

Over 60 Vendors 
Open to the Public 

For Vendor Informalson: 
Contact Shirley Nowlin at 
713-294-dS8G 
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The illusion of a twist 
E& achieved by atter- 
natin9 calora along 
the neck strap- 



PEYOTE STITCH / NETTING 



Use two versatile stitches to 
create an elaborate necklace 
and a classic bracelet 



{^' Carolyn Cave 



I 
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through the cenwr A 15* in ihe next 
sHteh. Using medium tension, repent 
nround the ring (b-c). Plate a color A 
rivoli face down into rhe nerring, and 
retrace the thread path through the cen- 
ter ring, pulling tight- End the tail I'Easics, 
p. 88), but not the t^'orking thread, 
RLpear Steps 1-4 to mke a total 
of six rivoli components, using, color A 
seed beads with oolor A rivoUs and 
color B seed beads with color B rivolis. 

F^y4>X0 fans 

[1] Usln|^ the working thread of a rivoli 

components ® and s<^' 

throu,^i the next 1 1“ in the ring. Repeat 
(figur-^ 3, a-b). 

[ 2 ] Pick up a color R cylinder bead^ and 
sew haick through the En!>r B picked 
up. thing B cylinders, work back flcrOSS 
the row in peyore stitch (Basics and 
b-c}. For the last stitch, pick up a B 
cylinder^ and vt^ark an odd-count turn 
{Basics and c-d). Work a row of B 
cylinders, then work a row of B IPs 
wiih an ndd-count turn. Work another 
row of B IPs (d-e). 

[3] Sew through the beadwork ro exit 
ihe next 1 1“ in the ordinal ring. Pick up 
five color A 1 5= seed beads^ and sew 
through the next A 1 1“ in the ring. 
Repeat three times (figure 4, a-b). 

[4] Repeat stfp 2, hm use color A 

cylinders and 1 1*3 ii:i3tc<ld of Ui 

[5] Pick up an A 15*, a color A 6 mm 



Stitch up a winning combination of nerting and peyote stitch 
while capturing six rivolis as a centerpiece tor this stunning 
necklace. The peyote design twists and turns throughout the 
necklace and can be adapted to make a matching bracelet. 
Fashion a pair of earrings to round out the set. 



stepbystep 

Necklace 

RIvoll oervterplece 

[1] On I yd, {3 m) nf Fircliiie, pitk up 

a repearing parrern of a color A I ^ted 
bead and five color A 15^ seed heads 
eight timrs. Sew througli the first A 
and rhree A 1 S*s to form 3 . ring, leaving 
a l2-in. (30 cm) tail (figure % aHb). 

[2] Pick up four A 15*s, and sew 



through the cLTitcr A 15“ in the next 
Eroup of five 15^s (b-cF Repeat around 
(c-d). Retrace the thread path through 
the center ring, and sew through the 
btiidwork to exir nn A 1 P in rhe orlgi- 
tial ring. Do not end the thread, 

[3] IMng the tail, pick up five A 15% 
and sew through the nexi A 1 1* in the 
ring. Repeat around^ and Step up ihrougih 
the firs-r three A 15% (figure 2, ^b). 

[4] Pick up three A 15%, and 



FIGURE 1 



fiOAJKl 



FI0UFIE3 



FIGURE 4 
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FK^URE } 



matenats 

17 in. (43 cm) 

* 3 14 mm rrvofe in each of 2 ootorEr 
A. B 

* 9 6 mm crystals, color A 

* 1 0 6 mrTi bicone orystsls^ color 0 

■ 1 34 2' mm mund CfYState in eacn of 
2 colors' A, B 

* 5 Q 1 1* cylindHT beaoB in each of 
2 colors: A. B 

* S g 1 seed o^s ki eacfi t?f 
2 COlora: A. B 

* 5 g 15'' seed In eoch of 
2 colors. A. B 

* cte^ 

* Freine 6 fc. lest 

* boadimg needles, #12 

* bcbbins 



bicunc cr>'sta[, anri an A 15®. Stw 
through ihtf lOpposite B 1 Sew through 
the edge B I l*s on the top fan. Pick up 
3 B 15\ a color f, 6 mm bicone crystal, 
and a B 15’’, :knd sew through rhe edge 
A I Fs on che bottom fan (photo a). 

[61 Work ,«;Teps 1-5 lAith the remaining 
five fivolis^ ^Iternaxiug colors A and B, 



but in step 5 sew ihrough an i.xistbg 
6 mm from the previfius component 
in.sread of picking the first on? up 
(photo b), 

Mflck straps 

[1] Attach a siop bead (Basiicsi) at chc 
center [jf 3 yd. (2.7 m) of Fireltnc, Wind 
half of the thread on a bobbin. Sew 
rhrough an end 6 mm of the centerpiece. 

( 2 ) Pick up an A LS* and 12 B 1 l“s. 

Pick up a B cylinder, skip a B 1 !■, 
and sew t>ack through the next B 11° 
{flgura 5, a-h). Cemrimie in peyote to 
complete the row using B cylinders 
(|5-C). Work a scLutid row nf R cylinders 
(c-d). Work a row using E I5°i 

In the first stitch of the nexi row, pkk 
up two B 15°s, then eomplete rhe row 
using one R 15° per stitch. Work one 
stitch using an A 15* as if to begin a 
new row (e-f), Do nnt complete rhe 
mw, hut zigzag through the end of the 
crescent to exit the end B 1 1*. 

[31 Pick up a B 1.5® and a B 6 mm 
(photo qj. Arrach a srop bead, and wind 



C 



the thread cm a bobbin to keep it uut or 
the wav. 

[4J Removf ihe^ bobbin artd stop bead 
from rhe other half of ihe thread. Pick 
up an A 15®, 14 .A 1 1% and an A 
cylinder. Skip the fast A 1 3% and sew 
through the nexc. Continue in peyote 
lu compEcte the row u^ing A cylinders. 
Work another row using .A cylinders. 
Work a row using A 15^s (g^h). For the 
last row., through xhe second B IS'' 
of the fir&r Eiitch in the last complete 
row of the opposite crescent. Pick up an 
A l5'-\ and sew through rhe next A 15*’ 
in the previous row (FH). Compiete the 
row using A 15*s. Sew through the edge 
A IS® added nn rhe opposiff crescent 
(hi). Zigzag through the end of the 
crescent to exit the end A 11* 

[B] Pick up an A T5* Rfmove ihif stop 
bfad £idd«d after rhe mm in step 3, 
and sew through the 6 mm so rhe 
thread's exit if iir opposite directions. 

[ 6 ] Repeat steps 2-5* altcrnatiug coloti 
A and B and ending and adding thread 

I Rasies} as needed, for a toral of six 
pairs <ff crescents* hut don't add the 15' 
to conneL't the end of the last pair nf 
crescents. Instead, exit the end 15° on 
each crescent, and pick up an A 15* 
w'ith each thread. With both threads 
toeerhet, pick up an A & mm, 

[7] Pick up tliree B 15*s* half of the 
daap, and three B 1.>°S. hack 
through the A 6 mm, retra.te the thread 
path, and end the thread. Retrace the 
thread path using the other thread, and 
end rhe thread. 

[8] Repeat steps I -7 on the other side 
cif rhe necklace* altern.iring colors. 

Crv&tal «fithell»«hmertt 

[1] Center 2 yd. (1,8 m) of Fireline in 
rhe clasp loop at one end. With both 
thread ends, sew through the 6 mm. 
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Carolyrj Cav^ 
creating 

and experiment- 
ing lidth new 
designs, bead 
colors^ and 

texmre^. Contact her at (40 V 
782-7365, or e-mail her at 
carto n^nacleus. cum. 




With imc thread, through tilt end 

of an end crescent to exit the first 
edge 1 1"^ wirh the needle exiting toward 
rhe centcrpic4X\ 

[2] Pick up a color A or B 2 mm round 
crystal to match the IP your thread ks 
exiting^ and^ working in peyote, sew 
through the next up^bead, Coniinue 
along the edge, adding one 2 mm per 
stitch, ficw through the 6 mm and the 
next two edge besds on the itmer edge 
of the next crescent. Continue in peyote ^ 
adding a 2 mm for each sidteh, and 

a Ire mating berween cdors A and B to 
match die edge beads. 

[3] When you reach the tenrerpiece, 
continue in the same mannen but pick 
up a inarching 15®, a 2 mIn:^ and a IS^ 
for each stitch. Switch back to one 



1 mm per stitch when you reach the 
other neck strap. End the thread, 

[4] With 01 her Thread, repeat tii' 
complete the remainiitg edges, and end 
the thread. 

Earrings 

[1] To make earrtnj^, follow Steps 1-i 
of “Neckbee: Rivoli centerpiece’' using 
1 8 tn. f-46 cm) of thread. 

[21 On the w'orkin^ thre^id, pick up 11 
A or B 1 5“ seed beads, and thremgh 
the 1 1® your ihrcsd exited at the of 
this step. Reinforce the* loop, and end 
the thread (Basics, p 88h 
[3] Open the loop of ait earring finding 
(Basics}, and attach the loop of 15^s. 
Close rhe loop, 

[41 Make a second earring. 



Bracelet 

To make n braceler, follow steps 1-7 nf 
*"Necklj4:e: Neck straps'’ for a total of 
seven pairs nf crescents, bul pick up 14 
1 1^$ in step 2 so both crescenis are the 
same Itngih. e 
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2j0O9 Bead Dreanryj 
fry RjwjiiT; 



ONLINE REGISTRATION 
OPENS JANUARY 11, 2011 

ChoCfS^ frem ^0 ciassm and Aforf:shops\ 



j 



Schedule 

JUNE 5-7: 

MaslerCla55t5, Purdiincntflls. m 
TpCliniqUM, Pre-confiererc# 
W&rfc^haps 

PieJt FOl/fi Master - Three 
Master Ctassesfar 201 H 

B«id» ■ Corel Wilcp j-Wflfi 

Mrtaly - Miflted B^Iiyd 

Special 4-da>' sessina : CEcginj. Tbim -I I 

GI*m - Anirta Guann^s-^mmons 
iiml Midtad 

JUNE 8: 

ttw Teachiri 

JUNE 8-12: 

GerKnl Edacatisn - SSfl+ 

JUNE 9: 

Priv5ibe Sl'iof Plne^iew hr Kl^gi^trants 



of Events 

JUNE 10: 

Midrutsfi 

JUNE 10-12: 

Bftdand Jewi^lryMarkcfrlace - 
370t vmdwrS P^ibllc ^hofw 

JUNE 11: 

Held ^ii>d.4] and Aiicdon 

FORA 

REGISTRATION 
CATALOG: 

Please call inll-frce 
1 - 600 -554 - 01 97 or e-mai I : 

i:u5tomerser\ioelgiibeadamlbiittonxom ; 
Calslogs at? plus appl kable Us. ; 

ship|.^Ei^2(>0a-20KKlafi.5 regiitrartCS ««Lv« ; 
a eojnplimejiu ry «py. ; 



WWW. BeadAndButtonShow.com 



WiMAr.BefljdAndButtDn.cQm I AuguSi £010 73 





materials 

neck^Bce 20 in. (SI cm) 

* 1 40“18Q 4-1 D mm 

glass i&eads. crystals, and p^ris 

* ^7 9 6* ae^ Deads 

* 5-7 g 8* saed beads 

* 5-7 g 11« seed beads 

■ loggia dlasp 

* 5V!p yd. (5.9 m) 24 -gauge wire 

* 4 crimp beads 

■ 4 crimp covers (.optional 

* fle>4bie be9dirrg vjtB-, 

* diainnose pliers 

* crimptTg pliHfS 

* noUKl nose piers 

* wireciitlers 



WIREWORK 



Twist an assortment of 
beads into an organic necklace 



desigit^d hy J«an Ann Reeves 



Mix colors and finishes for a refreshing blend 
of your favorite leftover beads. 







Create a bead soup with beads in pleasing shapes, sizes, 
and colors for a necklace chat displays beaut>- and varien-. 
Choose craft wire in a color that coordinates with the beads, 
or use a precioiis-metal wire that will stand our. 



stepb Step 

Focal cluster 

11] Cut d S-h. (]..? m) piece of 24-gaugt 
wire, dnd fold if in half, a 

4-10 mm bead.^ and rivist the wire 
together rhn;c dmeis [photo a). 

[ 2 ] On one side^ string thfee to seven 
6“^ and/or II* seed beads and a 
4-10 mm bead. Twisi ihe v/xte around 
the of rhf 4-10 nmi bead (photo t>). 

[3] Repeat step 2 seven times for a Total 
of eight units. 

[4] Fold the beaded portion of wire in 
half^ and t^hst the beaded wire fogerher 
to form a duster Rend the larger beads 
to one surface to create che front of the 
necklace. This allows the seed beads 

to serve as the background support 
scruemre (photo c). 

[ 5 ] Weave the uii headed wire through 
the bead duster to exit the opposite 
end, and repeat steps 2“4. 

16 ] Twist the uii beaded wire ends 
around beads in both dusters to 



hold the dusters tugether (photo d). 

17] On nne wire^ repeat steps 2^. 
Weave the working wire around 
the beads in the new duster and the 
previous cluster ro connea the dusters 
together (photo e). Repeat to the end 
of the wire, anti weave the r.ti| into 
the bead work, 

m Repeat step 7 cm. the remaining w'ire. 
f»] Cut a J-ft- (1..? m) piece of 2-1-gatige 
wire, and wea^'e one end into the 
headwotk to anchor the wire. ContinuE 
adding bead iilusters before. 

[lO] Kepeat step 9 on the other side of 
the beadwofk. If needed, continue cuning 
new wire and adding bead dusters on 
alrernaring sides of the original dustier 
until the bead dusters measure about 
6 in. ciri) nr yotir desired length. 

Bridging clusters 

[1] Cut an IS-in. \Ah cm} piece of 
24-gauge wire, and fold it in half. String 
it through an end loop of the focal clus- 
ter, and twist the wire together jjphoito fl. 




[21 On each hdlf of the wire, make five 
to seven units as in stepss 2 and ."i of 
"F(Mral clu-Lter" Twj^c rhe bfadfd unit$ 
Together (photo g). Bend the large beads 
to the front of thr necklace. 

[ 3 ] RepcaT irieps 1 and 2 on ihe 
remaining end of the focal dusier. 

[ 4 ] Cut a 20-in. (51 cm) piece nf 
24-gaug)e wire to reinforce the $tnj<iure 
of the necklace. Leaving a 2-tn. [S cm) 
tail, wcavt the wire through the bead 
clnsrers from one end of the necklace to 
the other- Add beads to conceal the wire 
as desired. 

[5J On one end, twist the tads of the 
headed clusters and the reinforcing wire 
together (phioto h}. With ;i]l three wnres 
rwisied together, make a pbiin or 
wrapped loop (Basics, p. S8). Repeat 
on the other end. 



Asseftibty 

111 Cut an ft-in. (20 cml piece of 
beading svire. String a crimp bead, 
six 1 seed beads, and the ItKtp of 

DESIGNER'S NOTE: 

String your in a random 

ord«r for an organic look. 
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U&e dark craft 
wire with moody 
shadee for an 
evening look. 



a bri dustier Go back througli 
the crimp bead^ and crimp it (Basics). 

[ 2 ] Detetmiric the final length of your 
nLX'k!a(.L'. and subtract the length of the 
dasp and focal and bridging clusters. 
Divide the rcitt^iinder in two^ and string 
asscjrtcd ^-10 mini and seed beads to 
rhsr length. 

[3] String a crimp bead ond half of 
the clasp. Ct> back through the crimp 
head and the next few heads. Crimp 
the crimp bead, and trim the wire. 

If desired^ dose a crimp cover over 
each crimp with chainnose pliets. 

[4] Repeat steps 1-3 on the 

remaining end. O 



Jean Ann 
Reet/es heen 
beadmg most of 

her /i/e, beginnings 
With jrrijfgirag 

butlonj^ from her mcf/her"s huttoti 
bojt. She stil! han ihe box and a 
few sirands of the carefully strung 
button^. COfitiiJ^t her hy e-mail 
a£ hiiyalot6®civLi:omf or men* 
her ufebsite, etsy.com/sl 70 p/ 
iewdrygemebyitan . 
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DEVELOP YOUR SKILLS! 



Master the secrets of making awe-inspiring creations with 
Metal day Jew€try\Th't^ new special is$ue brings you some of our 
favorite projects from the pages of plus brand-new 

projects. Learn to make fabulous necklaces, bracelets, eamngs, 
lings, and brooches in silver, copper, and bronze. 

* Get answers to successfully creating comfortable rnetal-day rings that fit 

* Add wire to day pieces to create Jewelry that has people 
askir>g "Mow'd you do that?" 

■ Use paper punches to CLit out interesiing clay shapes 

* Develop your skills in rnaking hoi low forms 

* Combi rre bronze and copper clays in one piece 
using five different inlay techniques 

* Cut through the confusion of working with different 
brands and types of day 

Save$1 And much more! 

and get 

frIe 

shipping^ 




Metii/ Cfoy Jewelry arrives in 
laK-October201 0. 



AaSOZ2 




Order online at www^Artlewel ryMag.com/MetalClay 
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STRINGING / FRINGE 



Vintage-Style flowers 
herald the colors of 
the coming season 



designed by Maria Kirk 



This rt^cklace works up 
quickly, so you’ll have 
no troubls fitling it into 
your fall warK^robo. 
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matehails 

nacklaca 20 in. cm) 

• 7 30-40 nwn laioite ISHwas 

• 7 26-30 mm Luciie ro*)«fS 

• 35-^0 1 4-30 mm Uicite leaves 

• 25-30 7-“26 mm Lucite flcr.vBra 

• n-i3g6*seedi»aci$.i?oterA 

• 1-2 g aaec beads, color B 

• 2-3 g 1 1“ seed beads, color B 

• 2^g il*seedi»ads. colorC 



• 2-3 g 11^ seed beads, color 0 

• lobster claw clasp 

* 4 5-6 mm jump rings 

• nylan beading U'lread 

* beading needtes, #12 or Iti3 

* 2 Beao Stoppei^ 

■ 2 pairs cf piiel^^t 

Necklace ki available from Nostalgia 
Beads, wAFw.noatelgiabeads.confi. 



Having worked as a florist for many years, 1 find that most 
of my designs reflect my love of flowers and foliage. These 
Lucite flowers bunch beautifully around your neck, and their 
featherlighr drape won’t weigh you down. 



step^vstep 

[1] On 32 m. (tfl cm) of thread, atwch 
a Eead Stopper^ leaving 'A (15 cm) 
tail String seed beads for the desirctl 
necklace teiigth, and attach a Be^id 
Sropper, leaving at lea.si 6 in. (15 cm) 
for the second tail 

[2] Tie A I yd. ( TTi) length of thread 
to rhe center uf the beaded strand with 
an owrhandl knot (Betsies, p. SB). 

[31 Using on^ end of the thre^d^ pick 

fc]p one to three or 11® ieed beads^, 
a 26- JO mm fto\wr, a 7-16 mm flt>wer, 
and one eo throe seed bead$. Sew back 
rh rough [he flrswers and the first seed 
bead$ picked up (pholo g). then sew 
through the next H On the strand, 

[4] Uarking as in step 3. attach lliree 
more flowers to one side of the central 
fluwen varying the size* numbei^ and 
color of seed beads picked up. Usiug the 



other end of the thready attach three 
more flowery to the orher side. With 
each end of the thread, throneh the 
remaining on the strand^ and secure 
the tails with the Bead Stoppers. 

[5] Rq^cat step 2, 

[6] With one end nf the thread, exit 

a 6® a few beads away from rhe central 
flower. Pick up three to five ^ecd beads, 
a 30^0 mm leaf^ and two to four seed 
beads. Sew back through at least one of 
the first seed bcad^ picked up (photo b)^ 
then sew through rhe tci exit one or 
two beads from the next flower. 

[7] Working as in step 6, and using 
both ends of the thread., artach a leaf for 
each flower, varying the size, number^ 
and color of seed beads picked up. With 
each end of the thready through the 
remaining on the strand, and secure 
rhe faiU \i*'ith the Bead Stoppers, 

[8] Repeat srep 2* and randomly attach 



! 
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sfwirtg through the same bt>p of bead?. 
Repeat on the other end of the necklace, 
[10] On one end, open a jump ring 
{Eai^LCSh ^rtd attach tlie beaded loop. 
Close the jump ring. Attach a second 
jump ring and a Joh?ter daw clasp 
(photo c)^ On the other end of the 
necklace, attach t\vo jump fing?. >9' 



Mana Kirk of Noitinghism, England, has heen designing 
and veiling kits fpr more than 1 S yean. In 1 999^ one of 
her headed ornaments u-w seiecivd to adorn the Royal 
Christmas Tree ai Bj^ckingham Palace^ and in 2007 ^he 
designed a necklace kif to he sold in aid of the Rcryaf Briihh 
Legiofi- Contact Aic?™ iit 004 ^-J 773~7 12240 or maria<^ 

nostdigiaribboft.cum, or uish her website, unini\nostalgiabeads.€om. 




EDrrOR’S NOTE: 

If you don’t have ^<3Ct Stoppers, 
you can attach a stop bead 
(Basics, p. Sdl for each thread 
in the beaded strand. - Siacy 




the SJtiaihr flowers along The srr^nd. 
Repeat rn arrach the smaller Ictives. 

End these t bread s (Basics). 

[»] Te&t the nmkiaee fnr fir, .and add or 
remnvE if necessary. On one end, 
remove the Bead Stopper. With one rail, 
pick up 12-15 11“ seed beads, sew back 
into the beaded strand, and end the 
thread. Repeat with the remaining rails, 



DESIGNER’S NOTES: 

• Befona attaching the smaller 
flowers and leaves, divide 
them into two groups of 
roughly the same number and 
size. Then divide the groups 

In half again. Attach one group 
to half of tha necklace at a 
time so that the overall look 
Of the piece is balanced. 

• You can miK up the colors 
of the f loweis and leaves, or 
gradate the colors along the 
length of the necklace. 

• If you find a floppy flower 
or leaf, try sewing through it 
again for added stability. Or 
add a smaller flower, leaf, or 
loop of seed beads behind it. 




Visit www.BeadAndButton.com and click on Projects. 



Instant . 

Inspiration 



OHnyhioaxi sjafiH 






More Than 800 Bead&Button 
Projects Online! 

Looking for a creative challenge? 

Longing to expand your jewelry- making 
skills? Hundreds of fantastic projects are 
available for purchase on our Web site. 
Complete with step-by-step instructions, 
photos, and a materials list, making the 
jewelry you love is only a few clicks away. 
Just download and 1st the fun begin! 



• Stitch ir>g 

• Wi rework 

• Metal clay 



■ Seed beads 
• Buttons 

■ Stringing 



BKADi 



4Bi:TTr«.o 
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Quick Stitch peyote Stitch 




materials 

bracelet 7 |1& cmj 

* 125^135 5 3(2 mm 
stainlEiss atafil hex nuts 
(Item #FA-263-2029, 
afieen boeit stuff ,oom . 
06^535-1610) 

* 6 ll*5sedbead§ 

* toggle dasp wth 
parp^ndicLiir loops <x 
extra jump rings 

* Fireiine 10 to. te$l 

■ oeadng needles, ifIC 



Nuts for 
peyote 



Turn a handful 
of hardware into 
a compelling 
and fun easy-to- 
stitch bracelet* 



iie^ijpted h)' UarilyiT Mullins 



step: ystep 

(11 On 2 yd. (1 .8 ml of Firelinc, 
attach a stop bead (Basic$k p. 88), 
leaving a 6-in* (1-^ cm) tail Pick up 
four hex nuts. 

|Z] Working in flat even-count peyore 
ititch iBasicsb pick up a nut, ikip a nut^ 
and sew back through the next nut 
[figure, a-b). Repeat {ix]. 




FIGURE 

[ 3 ] Pick up a nut, and sew through 
the next nut in the previous row (c-d). 
Repeat to complete the row 

keeping your tension as nghr as possible. 
The stitching may feel a bic loo$e at this 
pointy but don't worry — you'll reinforce 
the bracelet later to tighten it up. 

[ 4 ] Conriniie as in step 3 uncil the hand 
is about W in* (1.3 cm) short of the 
desired length. Retrace the thread path 
through the entire band to tigJiten it up. 
Tills may shorten the band a bit, so 
check the fit, and add rowi if necessary. 
Remove the stop bcad^ and end the 
threads (Basics). 

| 5 ] Add 12 ill, (30 cm) of Firdine 
(Basics} 3t one end^ and exit between 
tht macs in the end rowr, Pick up three 
11* seed beads and the toggle loop, and 
sew thfou^ the next ttvo nuts (photo). 



_<s^3 



Retrace the thread patli through a few 
end rows and the toggle Ilkjp connection 
fic^'crai times, and end the thread. Repeat 
ar rhe other end wiih the toggle bac, 
adding a jump ring nr tvi'o if needed 
to allow' the toggle bar to pivot* O 
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DESIGNER’S NOTES: 

* Make th& band wider biy stading 
with six Of eight nuts iristead of four. 

• Make a sHp-on bracelet by omitting 
tha clasp and dipping up the ends 
{Basics). For this bracelet, t used s«e 
6-32 hex nuts. 



I 



EDITOR’S NOTE: 

Shopping for hex nuts can be confusing because they are sized and 
classified according to the botts with which they are used. The nuts 
Marilyn used ere size M3-.&, which indicates a metric size (MJ with 
a 3 mm inner diameter and a 5 mm (or .5 cm} outer diameter. Vouf 
local hardware or home-improvement store may not carry this size 
in the quantity celled for, if ait all. I found standard UTS (Unified 
Thread Standard) hex nuts to ba more reedily available, but the 
smallest I found was S x 3 mm (size S-32j, which is what Marilyn 
used in her bengle-styla bracelet (shown above). In UTS sizes, the 
first number tells the outer diameter of the thread and the second 
number tells the number of threads per inch. - Julia 



Marilyn Mulling beaiims years ago after 
she satf a iute bmteiet in a department store and 
thought to berseif “This can’t be that bard ro make.’ 
Cotiiaet Mariiyft at mariiyn.mitUms<^mail.cnm, or lisit 
her ifelfsitet mariiyTt,WG0markets.cOm. 



Watch a free video tutonal of Hat peyote stiteh 
at BeadAndButtonjcom/videos. 






Next issue 

September 2010 






Wire^ 

Make 

paisley 



from silver 







Metal clay 

Combine silver metal clay and 
brass in a two-toned pendant 



Plus! 

Soldering tips ^ All about garnet 
* Studio safety: ergonomics 

S u bs cri be Today ! 

1 - 800 - 533-6644 

Order online at ArtlewelryMag.com 
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Shop over 9l,o^ 
products online! 



America's Favorite Beading and Jewelry Supply Company™ 



Recjuest your full color 436 page 
catalog of HOT jewelry-making supplies 
Call 1.800.355.2137 or go online 

www.firennountaingems.com 



You supply 
the creativity, 

we supply 
everything 
else!* 



ShowcssitTg 
ihe aftwoik of 
lenid Bii^g 
Cape Cora!, FL 
WWW. taniabsgg. com 

2009 Fire Mountah Gems 
and Beads Jewefty Makfog 
Cofttesi fUeaftst 



